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- On carla and good will ‘3 
Soul that are gentle and sill 
Tan the post MMBC of lhis 
Far off, infinite lis - 


—Edwin Arnold (‘‘Yuletide’’ ) 


Fighting the flames of a war-seared world, free men 
pause ... honor the birth of all things good. 


Christmas is the symbol of new life, the birth of hope 
and assurance. 


From little groups all over the earth, carols will mng 
out... spirits will rise and men will go forth with new 
found courage. For music gives the “tough” the way to 
pray ...the shy, a voice for all to hear. Music is every- 
thing to all men It may be expressed in tones of the 
voice, the trumpet or the organ. Enjoyment of any or all 
is greater when the artist’s interpretation 1s phrased in 
clear, rich tones. It 1s for this ciedilonne of tone-color and 
responsiveness, Moller organs have been acclaimed by 
artist and listener as the “world’s finest”. 


Today, the men and machines of Moller work for war... 
so Moller organs will not be available again ’til peace. 
War is demanding all tried and proven organ building 
materials and organ craftsmen. Thus, the construction of 
new —— of excellence, the fine rebuilding of old organs 
is precluded "til Victory. So, if you are planning to buy 
or rebuild, we suggest you wait until peacetime and be. 
assured of the “world’s finest organ”. 


OW OER 


THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 
HAGERSTOWN, MARYLAND 


BUY U. S. WAR BONDS 








T. Frederick H. Candlyn 





Course in Composition 


Starts January 5 


Write Guilmant Organ School 





12 West 12th Street New York 11, N. Y. 

















Oberlin Conservatory of Music 


A Department of Oberlin College 
8 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


a 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 























Westminster 
Choir College 





JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
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AUSTIN ORGANS, INC. 


Organ eArchitects and Builders 
HARTFORD, CONN. 


(Member of Associated Organ Builders of America) 


Represented by 
J. E. Austin Riverview Drive, Suffolk, Va. 
Calvin Brown 4539 North Richmond St., Chicago, Il. 
Herbert Brown 522 Fifth Ave., New York, N.Y. 
PR EO 6 cis Wied adictee es P. O. Box 159, Winston-Salem, N.C. 
Wrest GlemOeke... cic cds vinceves P. O. Box 234, Honolulu, Hawaii 
J. B. Jamison Los Gatos, California 

Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 
Roy E. Staples Box 155, Decatur, Ga. 
J. J. Toronto i . Salt Lake City, Utah 
Cc. J. Whittaker 5321 Eighth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 














For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 
































The golden music of a genuine 
Deagan Carillon . . .. rich, 
warm, indescribably beautiful 
° - a melodic message of 
peace and hope and inspiration 
pealing forth, every day, from 
the belfry of your church — 
what form of Memorial could 
possibly be more beautiful or 
appropriate? 


A PLAN THAT PROVIDES: 


(1) a Memorial Program, and (2) the 
Funds with which to Carry It Out 


. The Deagan Plan is a practical means of pro- 
viding now for a Memorial to be installed im- 
mediately after the war. May we send you 
particulars? Please address 


Department 371 


J.c. DEAGAN, inc. 


Established 1880 
1770 Berteau Avenue Chicago, Ill. 








HYBRID TONES 


Physically, a strictly ‘pure’ tone can be pro- 
duced only by electric means. It is a unique 


sound which has no ability to blend with other 
sounds and so is musically undesirable. A 


pleasant tone quality is produced by many other 
harmonious sounds being present in the tone 
together with the generating pitch. A musical 
sound is a complex of many parts. 

Tapering the walls of an organ pipe is one 
way of greatly increasing the harmonic content 
of its tone. Thus tapered pipes are the ideal 
ones for aiding the blend in a division. 

The most common tapered stop is the Gems- 
horn. Its voice is so rich that many of the 
harmonics may be distinguished by the unaided 
ear. If these upper partials be strongly voiced, 
the tone is ‘stringy—while if they are some- 
what subdued the pipe is called Spitzfléte, and 
the tone approaches that of flutes. Diapasons 
having tapered sides have a singing element 
and a liveliness in the tone that is impossible 


to secure by other means. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E, ZEUCH, Vice President 


Factory and Head Office 


BOSTON 48, MASS. 
(Member of Associated Organ Builders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 

AC—Dr. E. S. BARNES: "There is no Rose,” 3p. u. md. 
(Schmidt, 12¢). Ancient-sounding music somewhat like a 
chorale, of good effect. 

AWC—Harold W. FRIEDELL: “Make we joy,” Em, 7p. 
u. me. (Gray, 15¢). 15th century text. Some unexpected 
chords, and an unusual number from many viewpoints ; better 
look before you leap, but some may leap for joy. 

*AC—Gluck, ar.W.I.Nevins: “Sleep my little Dove,” G, 
7p. s. e. (Gray, 16¢). Old Alsatian text. A very simple but 
entirely delightful carol, some humming. Could be used 
with combined adults and juniors. 

*A5C—Gregor, ar.H.Gaul: “Carol of the Bohemian 
Brethren,” Gm, 8p. u. me. (Galaxy, 16¢). Text from Mora- 
vian liturgy. A very serious bit of music, colored by minor 
key; for the program-maker who wants unusual things; comes 
from sixth century. 

A4+C—A. GRETCHANINOFF: “Cherubim Song,” 8p. 
me. (Galaxy, 16¢). A serious piece of music, some meas- 
ures supremely beautiful, others depending upon good work- 
manship to put it over. 

AC—Elizabeth HENDERSON: “Christmas Dawn Carol,” 
2p. u. e. (Galaxy, 15¢). Text from 17th century. A hymn- 
like anthem in 3-4 rhythm; much depends upon niceties of 
interpretation, but it has possibilities. 

AC—Gustav HOLST: “Three Old English Carols,” 8p. 
me. (Schmidt, 15¢). First published in 1908. All of un- 
usual flavor, somewhat on the hard side, but easy to sing. 

*A3C—Italian, ar.C.Dickinson: “Js this the way to Beth- 
lehem,” F, 4p. e. (Gray, 15¢). For s-a-b. Rather on the 
melody side, with enough movement in the two under voices 
to keep it lively and interesting. 

*AW3C—Jouret, ar.N.L.Norden: “Noel the Christ is 
born,” C, 8p. s. me. (Schmidt, 15¢). In 6-8 rhythm, violin 
and harp parts obtainable. 

A4+C—Ralph E. MARRYOTT: “Born on this tide,” 8p. 
u. me. (Gray, 16¢). Something unusual in flavor, based on 
a delightful theme and backed by excellent handling. Any 
good choir will make something fine of it. 

*AC—Medieval, ar.S.Bingham: “Personent Hodie,’”’ Fm, 
6p. e. (Gray, 16¢). English and Latin texts. Something 
with odd flavor and all the hardness of the earliest days of 
church music. 

A8C—Mario Castelnuovo TEDESCO: “Lo the Messiah,” 
A, 16p. md. (Galaxy, 20¢). A sparkling piano acompani- 
ment gives life to the fairly smooth but jubilant voice-parts. 

A4+C—Walter WILD: “Good news from heaven,” Af, 
4p. e. (Gray, 15¢). Luther text. Doesn’t Mr. Wild know 
he should not write lovely music anymore? It should be in 
an awkward minor key, with many dissonances, rhythm dis- 
torted, and then go to work on clever construction. Instead, 
he’s merely jotted down a charming little Christmas carol in 
all its simple loveliness. 

A CHRISTMAS SONG 

Wm. Kienzl, ar.E.Liebling: “Lullaby of the Hills,” D, 4p. 
me. D-Fs. (Galaxy, 50¢). J.C.Tyson text. And the music 
is lovely; have a soprano sing it so the voice can take the 
F-sharps easily and softly. The acompaniment is based on a 
Christmas figuration that will greatly enhance the effect. 

POST-CHRIST MAS 

AN—Charles R. CRONHAM: “New Year's Bells,” A, 
3p. me. (Gray, 15¢). Text by Composer. An excellent 
New-Year’s anthem; entirely too short, so repeat it with 
varied interpretation. One of the best we've seen for that 
occasion. 

AWS—Carl F. MUELLER: “Lord Jesus in the winter- 
time,” Am, Sp. me. (Schirmer, 15¢). Tiplady text. In 6-8 
thythm and minor key somewhat as of ancient mode and 
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colored accordingly. For the Sundays soon after Christmas, 
or, because of part of the text, perhaps toward spring. 


General Service Music 

A5—Wayne BARLOW: “Twenty-Third Psalm,” B, 11p. 
o. t. md. (J. Fischer & Bro., 18¢). Here is some modern 
choral music to go on the program with the extravagant organ 
numbers we've been having lately. It is for chorus against 
which a tenor solo sings for part of the time. Orchestral 
accompaniment obtainable. 

A4+—George BLAKE: “Breathe on me Breath of God,” 
6p. u. me. (Gray, 15¢). Edwin Hatch text. Richly harmoni- 
ous but lofty and reserved in spite of chromatic harmonies 
indulged in so freely; makes beautiful and worthy music for 
every good choir. 

A—G. Winston CASSLER: ‘‘Benedictus es Domine,’ Fsm, 
8p. o. me. (Gray, 16¢). Am organ accompaniment, as every 
worthy piece of church music should have. English text. 
An excellent setting for any good choir that has been taught 
to sing without being coaxed from the organ. Let us hope 
the organist doesn’t drift into the usual over-accompanying ; 
let it be a choral number, not organ. 

A—Ferdinand DUNKLEY: “T will give thanks,” C, 10p. 
me. (J. Fischer & Bro., 18¢). Psalm text. A strong setting 
with many original turns that require competent singers to 
carry on without hesitation or stumbling; it hangs together 
as a whole and doesn’t lend itself to choppy phrase-by-phrase 
style of interpretation. Effective for good choirs and con- 
gregations accustomed to better music. 

A—Ferdinand DUNKLEY: “J will praise Thee O Lord,” 
C, 9p. me. (J. Fischer & Bro., 18¢). Psalm text. Somewhat 
in a-cappella style, on the hard side but not dissonant; severe 
music for competent choirs and congregations educated to 
music in the service for better than entertainment purposes. 

A8—Garth EDMUNDSON: “Magnificat and Nunc Di- 
mittis,” E, 12p. e. (Gray, 18¢). English text. A combi- 
nation of reciting and singing, effective and worthy. If any- 
one wants to know how Dr. David McK. Williams so effec- 
tively treats the ‘Gloria’ he will make quavers of every note 
of the “‘Gloria’’ here until the word ‘Ghost,’ and possibly 
he may agree with the reviewer that for a text used so fre- 
quently as the “Gloria” it is an improvement. No matter 
how you do it, this is a good setting. 

*AW2—Haydn, ar.W.I.Nevins: “Lo my Shepherd is di- 
vine,” F, 7p. e. (Gray, 16¢). How charming are these old 
melodies that move along so gracefully and smoothly. 

A—Orlandus LASSUS: “Cantiones sine textu,” 27p. 
“Without text,” and he means it; want to improve your 
ability to read from the old clefs? ‘“Lamentatio Prima Tertii 
Dei,” 13p. 5-part. u. Latin text. The ‘‘first lamentation of 
the third day.” “Three Psalms,” 9p. 3-part. Psalms 5, 25, 
43. Latin and English texts. Here we have publications of 
the type to interest only the severest musicians—that unusual 
type of music we should all know about even if our congre- 
gations are not ready for us to use for them. (Music Press, 
35¢, 15¢, 15¢, respectively.) 

A—Ralph E. MARRYOTT: “Intercession,” Cm, 7p. me. 
(Gray, 16¢). H.J.Bryce text, a prayer for wartime. Somber 
music in which the accompaniment sometimes supplies an in- 


Joseph W. Clokey 


OXFORD, OHIO 








Missa Festiva (for T.T.B.B.) (H. W. Gray) | 


Suitable for liturgical or concert use. Neo- 
modal in style. Quite easy, but sounds difficult. 
Orchestral accompaniment may be had. 
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Christmas 
Album 


CHRISTMAS CAROLS 
AND SONGS FROM 
MANY NATIONS 


TIMELY and SIGNIFICANT 
Perfect for the Holiday Season and Ideal for 
Programs Featuring Carols of our Allied Nations 





of 








by 







A new anthology of Christmas songs—not merely another 
collection . . . Interpreting the meaning of Christmas 
among peoples in 26 countries. One finds in these 
songs an insight into the traditions, customs and even 
climatic conditions which reflect the cultural life of the 
various nationalities. 



















This anthology contains a They are all arranged for four 
varied selection of 41 Christ- voices but may be performed 
mas songs— Carols, Hymns, by fewer or more voices in 
Lullabies and Dances—from any combination — with or 
all over the world ... Many without accompaniment. All- 
of them never before publish- so for group singing and solo 
ed... All of them unique and voice with either piano or 
inspiring . . . 64 pages. organ or guitar. 


ORDER YOUR COPY TODAY 
Now At All Leading Music Stores or Direct From 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building « Radio City *« New York 


Send for our complete 


















3 E. 43rd St. 































wW THE TRAINING 
THE BOY CHORISTER 


T. Tertius Noble 


A valuable little book containing 
hints that will be found helpful by 
all choir directors. Among the many 
subjects discussed are posture and 
breathing; pronunciation and articu- 
lation; the Anglican Chant; hymn- 
singing; and reading at sight. 


Price, 50 Cents 


catalogue of 


Sacred Choral Music 


_@SCHIRMWs 


New York 17, N. Y. 








The LITURGICAL MUSIC PRESS ‘Presents 


review by WILLIAM LESTER, D.F.A., in The Diapason. 


: COMPOSITIONS FOR ORGAN COMPOSITIONS FOR ORGAN 
1. Lord Christ, God’s only Son (Advent) 


Subscription Price $1.50 the Month— checks or money orders payable to 


The LITURGICAL MUSIC PRESS, Inc. 




















MASTERPIECES OF ORGAN MUSIC 


An unusual new Monthly Service Designed Especially for the Church and Concert Organist. 


Once each month subscribers to “MASTERPIECES OF ORGAN MUSIC” will receive a folio containing several service 
preludes and brilliant postludes selected with authoritative discrimination mainly from the works of outstanding 
fifteenth to eighteenth century composers, difficult to obtain at present. They will be edited so that the spirit as well 
as the text of the original is carefully preserved. Each folio also contains specially-selected Church Festival music that 
may be required for the month; in addition, from time to time other special numbers will be included as ‘dividends’ 
at no additional cost. “MASTERPIECES OF ORGAN MUSIC” provides the opportunity for organists to make a 
“welcome change from the over-used Bach pieces reiterated too much on too many programs,” to quote from a recent 


FOLIO NO. 1, DECEMBER 1943 FOLIO NO. 2, JANUARY 1944 
Edited by Norman Hennefield Edited by Norman Hennefield 
* JOHANN PACHELBEL DIETRICH BUXTEHUDE 


1. Come now, Saviour of the Gentiles (Epiphany—Advent) 
2. Blessed be Thou Lord Jesus Christ (Christmas) 2. Our Father Who art in Heaven (Trinity and General) 
3. Magnificat—My Soul doth Magnify the Lord (Annunci- 3. Suite—on Chorale, “Upon my Loving God” 
ation) 4. Our Salvation Now is Come to Us (6th Sunday after 
4. Fugue in D Trinity—Penitential ) 
5. When in the Hour of Utmost Need (Funeral and General) 5. We Thank Thee, Lord Jesus Christ (General—Thanks- 
6. Toccata in E minor giving) 


68 West 125th Street New York 27, N. Y. 
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dependent melody of its own to relieve the drabness of minor 
key. A good number for all services dealing with a congre- 
gation’s men in the armed forces. 

Al—Dr. Leo SOWERBY: “Benedictus,” C, 10p. 0. me. 
(Gray, 18¢). English text. This is doubly in the right di- 
rection: it has an organ accompaniment, and is in unison. 
You don’t need to be afraid because L. S. wrote this one; if 
you have a well-trained choir its unison singing will be gauged 
to carry the line forcefully and make of it, as it should be, a 
duet between organ and voices. A good number. 

AM—Eric H. THIMAN: “Hymn of Freedom,” D, 6p. e. 
(Gray, 16¢). J.A.Symonds text. A strong but very simple 
setting of a worthy text by a man who knows how to write 
forcefully for voice. 

*A4+—Trad., ar.T.G.Lucas: “Battle Hymn of the Re- 
public,” Bf, 8p. e. (Gray, 15¢). Howe text. It’s the same 
old music, dolled up only a little here & there but never 
spoiled; some of the things the arranger does are stunningly 
effective. This, incidentally, is the true American national 
anthem, whether or not it’s been “officially’’ admitted. 

a 

C5+—Harvey B. GAUL: “Washington's Monday Morning 
Prayer,” Cm, 7p. u. s. me. (J. Fischer & Bro., 16¢). ‘““When 
George Washington, a devout churchman, died there was 
found in his prayerbook a series of original prayers (really 
prefaces or meditations for the Lord’s Prayer) and it is from 
these prayers that these texts are taken,” says a footnote. 
Music is for chorus against which a soprano soloist sings 
much of the time. The text makes it church music but Dr. 
Gaul’s setting makes it for the choir concert—voices here and 
there are required to scoop up to their notes. It is rather 
dramatic and forceful, not for timid choirs. 


Organ Music 

*Balbastre, ar.C.Dickinson: Prelude on Two Old French 
Noels, Dm, 8p. me. (Gray, 60¢). The noels are “Joseph est 
bien marie,” "Mes bonnes gens attendes moi.” A charming 
bit of Christmas music, though neither tune will be recog- 
nized by many. Good for services and not at all bad for 
recitals. 

F. Leslie CARVER: Finale Jubilant,” Bf, Sp. me. (Schmidt, 
50¢). A rather brilliant postlude for the morning service, 
founded on musical themes handled with skill; you'll like it. 

Dr. Harvey B. GAUL: Song for the Golden Harvest, you 
can guess your own key, 10p. md. (Gray, 75¢). ‘Based on 
an ancient Succoth theme.” Odd-sounding music of the sort 
Dr. Gaul delights to write; a good colorist should be able to 
do something with it. 

*C. Kopriwa, ar.J.Bonnet: Fugue Af, 3p. me. *J.Seeger, 
ar.J.Bonnet: Fugue Fm, 5p. me. (J. Fischer & Bro., 75¢ for 
both in one cover). Here we have Czechoslovakian com- 
posers, Kopriwa 1756-1785, Seeger 1716-1782; both pieces 
are graceful, creditable fugue examples well worth playing 


| CATHARINE 
MORGAN 


FAGO, FW.CC 


Fe icias 














; rganist 


Organist and Director of Choirs 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 
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along side of Buxtehude and the others already in favor with 
organists. 

Dr. Will C. MACFARLANE: Canzone, Ef, 6p. e. Mus- 
ically interesting and appealing enough for service use any- 
where. Impromptu, Af, 5p. e. Somewhat improvisational, 
but making interesting music throughout. Prelude, C, 6p. e. 
Rather less musical interest in this one, as though manufac- 
tured on order. However, the first two are well worth hav- 
ing for prelude use, and the third would do well for a post- 
lude but with the title changed accordingly. (All by G. 
Schirmer, 50¢ each). 

Darius MILHAUD: Pastorale, G, 4p. e. (Gray, 60¢). 
Watch out, it’s the ‘contemporary’ series; couldn’t be in any 
key, then, could it? This is one of the less offensive pieces, 
with fewer instances of slinging mud into people’s faces— 
or rather into their ears. The registration, believe it or not, 
is Flute 8’; Flutes 8’, 4’; Bourdon 16’, 8’. However, if we 
ignore such trash and try to make the piece please those un- 
fortunate people who must hear it, I think something rather 
attractive will result if the organ is rich enough in strings 
and woodwinds.—T.S.B. 

R. Cochrane PENICK: Three Preludes on Welsh Hymn- 
tunes, 8p. md. (Gray, 75¢). The tunes are “Joanna,” 
“Aberystwyth,” “Blaenhafren.” All are good examples of 
the choralprelude form, and good enough (and short enough) 
to be useful even when the congregation does not know the 
tunes. 

*Montague F. Phillips: Empire March, F, 10p. md. 
(Novello-Gray). Probably a band or orchestra piece, ar- 
ranged by the Composer. A good British march, of military 
character, easy to hear, and excellent for any service in which 
the allied cause is featured. No bluff & pretense about it; 
just good, strong music. 

*Ravel, ar.G.B.Nevin: Pavane, G, 5p. me. (Ditson, 50¢). 
A good arrangement of a bit of music so well known in the 
secular-music realm that it’s automatically out so far as church 
organists go, but it’s good music just the same. 

*Alec Rowley, Christmas Suite, 12p. me. (Gray-Novello, 
$1.50). Arranged by the Composer, but what did he write 
it for originally? Here & there are some old tunes, some of 
them recognized by American audiences; a simple set of 
pieces suitable for Christmas services. 

Powell WEAVER: Cuckoo-Scherzino, Fm, 6p. md. (Gal- 
axy, 75¢). Here’s a piece of descriptive music that ought 
to be as effective as that Sguirrel Mr. Weaver made famous. 
Anybody really enjoying their music should undertake to 
learn this and develop the ideal registration for it, just for 
fun if not for the opportunity of some day using it in recital. 
It’s easy enough to play a Bach fugue but it won't be easy 
to play this, for it demands imagination. There are plenty 
of Diapason choruses in the organ world, but is there yet 
plenty of imagination? 

Robert W. WILKES: Beneath the Rose Window, 30p. me. 
7 pieces. (Schirmer, $1.00). Titles: Devotion, With Simple 
Faith, Mother of Sorrows, Hope. Supplication, Procession, 
Melody, thus being intended for church use. There is enough 








NEW ORGAN SOLOS--50¢ EACH 


(With Hammond registration) 


Km ie Cael 5s Kenneth Walton 
| NTS neta A. S. Wallace 
Meditation.................. C. A. J. Parmentier 
| Pee ae ROP Serre Edwin H. Lemare 
Remembrance............ C. A. J. Parmentier 
a ee Kenneth Walton 


Your dealer can supply these, or you may order direct from 


Broadcast Music, Inc. 
580 Fifth Ave. 


New York 19, N. Y. 
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practical worth in this set to recommend it to every church 
organist; even the two numbers that seem like fillers can 
possibly be made attractive enough with the right registra- 
tion, in the right place. Having short pieces published in a 
set like this, with titles that mean something, is a good idea. 


OUR MARCHING CIVILIZATION 
A book by Warren D. Allen 
® 7x10. 112 pages. cloth-bound. (Stanford Uni- 


versity Press, $2.50). It’s “an introduction to the study of 
music and society . . . a detour from a main highway now 
under construction. In exploring the relationships of music 
and society, a volume on which I am now at work, many in- 
viting side roads have opened up,” and Dr. Allen, in this 
first book of what may ultimately be a series, goes off on a 
detour to discuss the march, all the way from “Onward 
Christian soldiers” to ‘The caissons go rolling along.” In- 
cidentally, our ‘Battle Hymn of the Republic’ which is our 
true national anthem, Dr. Allen calls “the greatest of all 
those American war songs.” This volume, says he, “is ad- 
dressed to all readers who are sensitive to the influence of 
music on society and vice versa, whether musicians or not.” 
When you read this entertaining and suggestive book you'll 
be surprised that its author is an organist, a Mus. Doc., and 
a university facultyman. 


KEYBOARD SPEECH: Bk. | 
A book by Floy Adele Rossman 
© 9x12. 55 pages. paper-bound. (Birchard, 


$1.00). “A graded course of piano music chiefly from the 
masters, through which one may learn to interpret and ex- 
press music with the same interest and growth in skill which 
guides the learning and use of any language.” Bk. 1 is “for 
pre-school and beginners,” and is illustrated by appropriate 
little pictures by Martha Powell Setchell, to entice greater 
interest in young children. It begins with a two-measure 
melody in Gh, first “very slowly, heavily,” the illustration 
being a giant, and then the same melody is given in the 
treble, “‘lightly,” the illustration is dancing fairies. The last 
piece is a 16-measure righthand melody against lefthand 
chords, illustrated by a toy balloon and a little girl at the 
circus. It is all music and pictures, with a 5-page preface. 
The intent is to interest the beginner and show him that 
music means something more than notes. 
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ELectTrRIC ACTION 


® Parts for or complete relays, combinations, a 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 




















WIRE -- RUBBER CLOTH 


We were fortunate in being able to 
purchase Insulated Spool Wire and 
also Rubber Cloth. Write us regard- 
ing your requirements. 


ORGAN SUPPLY CORP. 540-550 E, 2nd St. 


Erie, Pennsylvania 
(Member of Associated Organ Builders of America) 





THE FIRST ESSENTIAL: 





INTERESTING MUSIC 














Christmas Organ Music 





NINNA NANNA———Melchiorre Mauro-Cettone .50 


A Pastorale for Pipe Organs. 


THE SHEPHERDS AT THE ar 
Gregory Hugle, 0.S.B. .50 


An interpretive selection for Reed 
or Pipe Organs. Introducing “Silent 
Night.” 








THE SHEPHERDS WATCH Arr. by Cyr de Brant .50 


A medley of familiar carols—(“Ad- 
este”—"Silent Night’). For Reed 
Organ. 





CHRISTMAS HYMN SUITE—Theodore Marier .50 


A medley of hymns—("Joy To The 
World,” “Resonet in Laudibus,” 
“Transeamus,’ “Ninna Nanna,” “O 
Sanctissima,” etc.). For Reed or 
Pipe Organs. 





New Christmas Solos 





MARY’S LULLABY (Vilanelle) Archille Bragers .50 


With Violin Obbligato. Easy but in 
classical style. Medium voice. 





LITTLE GIFT OF GOD-———Enrico Barraja_.50 


An appealing melody and _ text. 
Medium voice. 








TODAY THE BABE IS BORN 


(Hodie Christus Natus Est) 
Destined for great popularity. Eas- 


Pietro Yon .50 





ily learned. Medium voice. 


McLAUGHLIN & REILLY CO. 


BOSTON 16, MASS. 
| (Obtainable At Your Local Dealers’) 




























































































GRAY-NOVELLO 


Christmas Organ Music Che 
Prelude on Two Old French Noels Associated Organbuilders 


BALBASTRE, a'r. DICKINSON 


Chorale Prelude on of America 
“It Came Upon the Midnight” SCHMUTZ 








Lewis C. ODELL, Secretary 


Moravian Morning Star GAUL 
1404 Jesup Ave., New York 52, N.Y. 


March of the Wise Men GAUL 
Noel D’ AQUIN 
Christmas Suite, No. 1 EDMUNDSON 
BEWARE OF ART-FOR-ART’S-SAKE TALK. THE 
ARTISTS OF AMERICAN ORGANBUILDING ARE 
KNOWN AND FEEL NO NECESSITY FOR STRESSING 
THE FACT. 
BEWARE ALSO OF THE NEW SCIENTIFIC AP- 
Two Chorale Preludes LANGSTROTH PROACH WHICH WOULD REDUCE ORGANBUILD- 
2 ia— ING TO AN IMPERSONAL MATTER OF PRECISE 
Improvisation on “God Rest You Merry” FORMULAS AND UNYIELDING CHARTS. 
ROBERTS A GOOD ORGAN EVER HAS BEEN THE RESULT 
OF A SUBLIME ARCHITECTURAL CONCEPTION— 
PLUS ELEGANT INDIVIDUAL CRAFTSMANSHIP— 
Tue H. W. Gray Co. 159 East 48th St. MADE MEANINGFUL BY FULL UNDERSTANDING 
Agents for NOVELLO « Co. New York 17, N. Y. OF FUNCTION. 


GRAY-NOVELLO 


Vocal Solos for Christmas 


~~ 


Clokey, Joseph W. NO LULLABY NEED MARY SING 


Christus Advenit EDMUNDSON 
Silent Night BLACK 
Nativity Song BINGHAM 


Fantasia on ‘‘Adeste Fideles”’ SHAW 









































High or Low Voice 
McKinney, Howard D. THE HOLY MOTHER SINGS 

High or Medium 
Rich, Gladys BENEATH A SOUTHERN SKY 

High, Medium, or Low 
Fisher, Gladys TO US IN BETHLEHEM 

High Voice 
Kramer, A. Walter BEFORE THE PALING OF THE STARS 

High or Medium 
Nevin, Gordon Balch THEY BROUGHT HIM GIFTS 

High or Medium 
Rossini, Carlo EMMANUEL (In Terra Pax) 

High Voice 
Yon, Pietro A. THEY CALL HIM JESUS 

High or Low Voice 
Yon, Pietro A. GESU BAMBINO 

High or Low Voice 





J. Fischer @ Bro. - New York 18, N. Y. 


119 West 40th Street 
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YOU ASKED FOR IT 
and here it is, an exterior view of St. Bartholomew's, New York, where Dr. David McK. Williams 
makes superb music by grace of his genius, and the necessary choir and organ. 
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Words of Wisdom from an Old-Timer 


By NORMAN H. TAYLOR 


An organist long retired who still tells the truth occasionally 


Wy ws an old-time organist comes 


back after long years of absence and looks on a modern organ, 
probably his first impression is one of envy. He remembers 
only too well with what he had to contend in the way of 
wind-supply and action mechanism. He wonders whether the 
players of the younger school fully appreciate what marvels 
have been wrought for their benefit by the disciples of what 
Audsley rightly called the Art of Organ Building. And 
phooey on the one who thinks that pipe-voicing is not an art. 
Old Timer sees many improvements, and also some changes 
that may not impress him as improvements. 

He looks around for the organ itself. The console is 
visible. Perhaps some bold artist has been allowed to display 
the pipes—which are the organ, after all—and he sees the 
metallic glory unsmeared with paint or cheap gilding. But 
generally he sees no pipes and so no organ; it is hid behind 
some bathroom curtains or poked away in a hole behind a 
machine-carved wooden fence. 

Be that as it may, he takes his seat and watches to see the 
player also take his seat, probably quite a distance from the 
organ. 

In the olden days, the player sat in a sort of closet inside 
the organ and his proximity to the pipes may have given that 
feeling of intimacy so feelingly mentioned by friends of the 
tracker organ. But that intimacy had its drawbacks. Truly 
he heard the soft stuff better, but the loud stuff burst his ear 
drums. He did not get the effect of the organ, but he could 
wallow in the noise. 

Now the organ-player enters, in a good humor; he (or 
she) has not been constrained to boot the blower-boy into 
his coop. This modern organist presses a button, adjusts 
some gadgets, daintily tickles down his selection from the rows 
of miniature tombstones that replace the door-knobs Old 
Timer had to draw out by brute force. And the player starts 
to play. Possibly he gets a crick in the neck looking up at 
the music on the rack; but if he is really a modern organist, 
he does not have to look at the music; he memorizes. Some 
times it sounds as if he had a poor memory. 

He plays. And Old Timer, hearing the organ, fidgets a 
bit in his seat. The tones do not sound quite right to him. 
Perhaps there is a scientific reason, but that must wait. 

Old Timer watches the nimble fingers go skittering over 
the keys; let us hope he cannot see the legs of the organist 
for it may be a lady playing this modern wind-piano. 

He listens and is not so envious as when he entered, but he 
gives the devil his due (the organ builder understand) for 
the marvelous improvement in action—which is so light that 
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This time it’s about the benefits accruing to mod- 
ern organists from the intensified activities of Amer- 
ican organbuilders who have made life a lot pleas- 
anter in spite of high-frequencies which some still 
do not like but others possibly have a right to. 


a good sneeze would produce one of those well-fed chromatic 
chords that some of the French composers so love. And it 
brings back memories to Old Timer when the touch was not 
so light. 

There was a celebrated church in Brooklyn (the bedroom 
of New York) where the preacher had a reputation and also a 
loud voice. But forget the preacher, the organist was also 
famous and very visible where he sat in full view of the 
sinners in their pews. And believe me it was something worth 
seeing when that laborer at the keyboards struggled with the 
touch. No fairminded person could blame him for his antics 
as he danced over the bench, trying to make some particularly 
loud noises—a gospel-hymn for example, in which the con- 
gregation certainly did join . . . . a lot of roughnecks if you 
ask me. It was told that the touch of that organ was near 
five pounds on the bass keys of the manuals. Possibly that 
was why they called them man-uals. No lady of that day 
could tame them. 

Whatever was the truth, it is recorded that an old Erben 
organ in the city across the river required a nine-pound effort 
to get down the lower keys when they were coupled up to 
the rest of the contraptions. Some veracious old-timers aver 
































IT'S WORK & PLAY 
Old Timer plays for Miss Soosie's grandmother, while the poor old organ- 
pumper does all the work, gets none of the credit. 
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they chased the congregation out quicker than a crowd of 
commuters running for their trains. 

Speaking of gospel-hymns reminds me that I played organ 
many years ago in a refuge in New York City for fifty cents 
a night. I needed that fifty cents in those days. Don’t think 
ill of me, but I and the superintendent were the only men in 
the hall; there were many ladies, especially on stormy nights. 
They stood up in turn and romanced about their “experi- 
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do I not like the tones of that organ? There can be no 
effect without a cause, nor a preference without a reason. 
Why do some persons prefer the fiddle to the violoncello or 
double-bass? Why did I in my early days switch from solo 
B-flat cornet to the pump-gun slide-trombone? Why did the 
great scientist Helmholtz stigmatize the Mixtures as making 
Unholy Rows? Why do some people prefer the orchestra to 
the brass-band? And again, why do some players get a 
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IN OLD-TIMER'S DAY 
The door-knobs were well out of reach; this was in Old Trinity, New York, in 1846, in the rear gallery and 
the organist got more exercise than salary; latter was $500.00 a year. 


ences,’’ as they were called, and for the confession won a meal 
or two and a place to sleep. That old gospel-hymnbook had 
some merry tunes, many as modern as swing. 

But I fear I may have wandered a bit from my subject, 
whatever it was; old-timers are prone to do that, so forgive 
it, please. At any rate, you should now remember that the last 
time we heard of Old Timer, he was fidgeting in his pew, 
for the tones of the organ did not sound quite right to him. 
Now one pipe-set that the old-timers could make was then 
known as Open Diapason, 8-ft. Some guy wrote once that 
an organ without a Diapason was not an organ. But now 
Diapasons are outmoded, so if you really must have one, make 
up that anachronism yourself. Mix it like your afternoon 
cocktail—take some Bourdon (not Bourbon), a dash of Gam- 
ba, and whatever else you have on your buffet. Now as this 
is strictly scientific (with a little leeway of course) there may 
be some skepticism as to the results of your efforts; this is an 
age of skepticism—you may be a trifle dubious of the latest 
ersatz protein, and prefer an old-fashioned steak, about two 
inches thick, broiled. 

I hear organs that I don’t like, as did Old Timer. But 
others like them. Great experts and connoisseurs, for whom 
I have respect, say such & such an organ is fine. Maybe it is 
one of those organs some guy dug out of Germany but calls 
French when he thinks of the war. Such organs give me the 
willies. And this slight difference of opinion between my- 
self and the experts started, in me, a train of thought. Why 





greater kick from thundering on the 32’ reed, when they may 
have a nice little Siffloete which we are told will penetrate 
the atmosphere better? Ah, there comes in the technical part. 
Frequency. That means the rate at which you shiver when 
you take the bills out of your daily mail. Learn all about that 
word Frequency, because all scientists use it and this is a 
strictly scientific article. 

Just when Old Timer was about to start his science a 
kindly brass-hat up at a famous Laboratory sent in some book- 
lets on Hearing, so clearly written that even Old Timer could 
understand them. And these booklets pointed the way to the 
answer. 

The booklets had a lot of graphs. What do they prove? 
First that in general as we grow older we lose our hearing for 
high-pitched sounds. A man at forty does not hear what a 
boy of nineteen hears. I mean sounds, not stories. That 
seems to be a good reason why old organ-voicers should be 
retired. But all rules have exceptions. It is not reasonable 
that all individuals should lose in like proportion. I and 
some others hear as separate shrill noises certain frequencies 
supposed to form a low resultant, while the resultant does 
not result with us. The resultant is always weaker than its 
progenitors, say the authorities on acoustics. 

But in the case of a pipe, its own harmonics coalesce and 
the tone is pleasing, of course supposing that the pipe has 
been correctly voiced. This is a deep scientific discussion and 
quibblers get the boot. 
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There is one in the gallery. ‘Not reasonable,” cries he. 
Quite reasonable. It is nature versus artifice. An eye with 
microscopic definition would resolve the blue and yellow dots 
in a green color-print as just colored dots of blue and yellow; 
there would be no green resultant. But the most powerful 
microscope would not resolve into those dots the natural 
green of the green leaf of a tree. As in the organ, the 
acoustic-bass produced by beating two higher frequencies 
against each other is a composite tone which may be analyzed 
into its two generating frequencies, but the tone of a pipe 
made to the lower pitch would have only one fundamental fre- 
quency. 

If you don’t understand all about resultants and how or- 
ganbuilders make something from next to nothing, you’d bet- 
ter learn against the happy day when new organs may be built. 
Otherwise you may find a pedal bass shoved in where you 
wanted a piccolo. 

Back to the higher frequencies and their effect on individ- 
. uals. The shrill tones in a soprano voice might affect adverse- 
ly certain areas of the auditory apparatus (that’s real science) 
and cause irritation unless she was your pin-up girl. And 
the squeaking from a fiddle would not be as soothing as the 
sonorous tones of a violoncello. The brass-band blares out 
many strong tones of high frequency, while the orchestra is 
more polite. 

Modern composers write music with discords, and few ob- 
ject at the. row they make. It may be that the rank & file 
only hear the resultants. You can’t know what anybody hears 
unless they tell you and the world is full of liars. I am al- 
ways truthful. 

There must be a frequency-blindness or frequency-acuteness, 
as there is color-blindness. Rembrandt is said to have been 
blind to certain hues and Helmholtz may have been frequency- 
acute. 

These scientists were great hunters of frequencies; they be- 
lieved that the number of vibrations per second made by a 
certain sound determined its pitch or place in the musical 
scale. That belief is being questioned nowadays by the great 
minds in the field of acoustics, but it is good enough for 
general use and was good enough for the early seekers after 
the truth. 

Their apparatus was often crude but it was always ingenious. 
Some of them attached a stylus to a stretched diaphragm, and 
while the diaphragm and its stylus vibrated under the in- 
fluence of some sound they were investigating, they passed a 
glass plate, covered with fine soot, across the point of the 
stylus. The point of the stylus scraped away the soot in 
wiggly lines, and knowing the speed at which the plate moved, 
it was easy to count the humps and valleys and obtain their 
frequency per second. 

Moreover the form of these humps and valleys varied with 
the nature of the sound, being caused by the complex nature 
of the sound wave; but although they associated a given wave 
form with a given timbre, or even a certain musical instru- 
ment, modern great minds question any absolute relation, 
The pictures of these wave forms are interesting however; 
many are shown by Sir James Jeans (Science and Music) and 
by Miller (The Science of Musical Sounds, both published by 
Macmillan). 

There were other forms of apparatus, until the modern 
sound-analyzer came into being and so saved the souls of the 
experimenters—and proved that some of them had barked up 
the wrong tree. Those who have owned a shortwave radio 
set with a milammeter on it have seen the needle jump when 
the tuning was correct for the frequency being sought. The 
modern analyzer acts on the same principle. It is tuned much 
as was the radio set and its indicators act as did the milam- 


meter. 
This sound-analyzer is so cleverly designed that not only 
does it give the frequency of the tone under test but after 


MERRY CHRISTMAS, EVERY BODY! 
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picking out some harmonic from the congregation it indicates 
its relative strength. 

If you have been a Constant Reader of T.A.O. (and you 
should be bally well ashamed if you are not) those graphs 
by Dr. Boner and the writings of Senator Richards should 
by now have taught you how frequencies make a timbre. 


VIOLE DORCHESTRE 





OLD-TIMER DIDN'T KNOW IT 
but Dr. C. P. Boner's sensitive tone-analyzer proves he heard all these partials 
in the single tone of a good Viole. 
But no matter how minutely a tone is analyzed, all they can 
tell is about the frequencies that make up that tone. They 
may not be able to tell you whether you will like that tone 
when you hear it. Yet it does seem possible that an analysis 
of hearing should help to a good guess. 

It might be a trifle tedious, not to say annoying, to test 
out the hearing of each individual in a large congregation 
before the organ stops are selected, but perhaps the knowledge 
that a certain rich old lady had an antipathy to the common 
or garden variety of organ Oboe might lead to a louder splash 
in the collection if the key-pusher used more flute in the 
offertory. 

Alas. We have come to the end of this discussion, abstruse 
and deeply scientific as it was. Throw as many bricks as you 
can find, you won’t hit Old Timer. He may be trudging the 
streets of the city, hunting a job with some maintenance man. 
But you may do a lot of good if you offer a more plausible 
explanation of why some people arise in the night and hurl 
missiles at the cat on the fence while others slumber on with- 
out surcease. There is never an effect without a cause, and 
never a preference without a reason, if you can find it. 


That Treason Business 
From LOS ANGELES & NEW YORK 


Concluding the rumpus started by the clergy & Dr. Diggle last month 


Novemser page 259 began 
what we finish here. Clergymen had written and said to 
Dr. Roland Diggle many things against organists and the 
music they are giving the churches. They rather bothered 
Dr. Diggle and he passed them along to T.A.O. with his 
own brief preface and conclusion. Later Dr. Diggle again 
wrote T.A.O. and that letter together with some answers 
are herewith presented. 

And now for Dr. Diggle’s postlude. . . . “church had 
failed” . . . “something wrong with the music.” Yes, to 
both. Instead of trying to knock the devil out of the world 
and drag in a little plain Godliness, the preachers have 
babbled about theology and Hebrews two thousand years 
dead, and all the while the devil has had a perfectly free 
hand. And you see the results. And the music has gone 
crazy over eight-part mud and humming and unaccompanied 
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crazes, with hymns feebly mumbled in harmony, and unmerci- 
fully dragged in tempo. Yes, there’s a whale of a lot wrong. 
What to do? Here are a few suggestions, based on my ten 
years of freedom to go to church when and where I wished. 

Cut the sermons down to fifteen minutes maximum, and 
under no circumstances let the sermon deal with theology 
and Bible history, but always with fulfilling Christ’s purpose 
—'that we might have life and have it more abundantly.’ 

Plan each service intelligently, minister and organist spend- 
ing a whole day each week together on that job if necessary. 

Cut the rubbish and lies. It’s nothing short of a lie to 
begin, as I've heard thousand of services begin, with the 
solemn pronouncement “God is in His holy temple, let all 
the earth keep silence before Him.” Keep silence? Every 
last one of them immediately started to babble and sing and 
preach and read. Silence? A lie is a lie, whether it’s told in 
church or in a corner saloon. 

When a choir can’t sing expertly even in four-part, burn 
every eight-part anthem in your library—or use them exclu- 
sively for fun at rehearsals. 

An organ is ideally a church voice. Use it. It will take 
the curse off the sourness of unaccompanied singing. 

Hold the service down to sixty minutes. 

When you take up the collection, don’t lie to the people 
and say they're giving to God. They know very well they 
are giving to the support of the church and its preacher and 
its musicians and sexton. Let’s tell the truth about money, 
even in church. 

It we're a Christian church and believe in Christ and the 
Bible, let’s read from His words and His actions and make 
that reading the one long item in the whole service. 

Have an adult chorus for the service. If children’s choirs 
are desired, organize and train them to the limit, but don’t 
drag the Sunday services down to the level of a child show. 
Use the youngsters where they belong, in the church-school 
sessions. 

For the present stop all singing and rehearsing of the 
better anthems and drill your choirs so drastically on pro- 
nunciation that hereafter the congregation can understand 
every word they sing. It’s a safe bet that not one choir in 
five thousand gets its words across. But Fred Waring can 
do it every time with his gang. If he can do it, you can 
too. Do it. It’s a whale of a lot more important than any- 
thing else dealing with choral music in church. If your 
preacher mumbled as hopelessly as your choirs do, you'd 
fire him. Too bad he didn’t fire us fifty years ago. If we 
who have been guilty on this score for the past hundred 
years had been promptly and unceremoniously thrown out on 
our necks, by now we would have learned our lesson. 

Tell the congregation to shut up and stop jabbering one 
to another when they enter the auditorium. It’s a church 
service to help spirits, not to loosen gossip. 

Let the minister's prayers stop attempting to flatter Divin- 
ity. Man depends upon God; let him boldly but humbly 
recognize that and ask for what he wants. Even you and | 
hate the chap who comes to us for a favor with flattery on 
his lips; I think God must thoroughly loathe most prayers. 

If your organist can’t transpose the hymns down or can’t 
make raw amateur voices develop into acceptable choristers, 
fire him and get another who can. And if you don’t know 
where to get one, ask the Westminster Choir College who 
started the reformation, or Dr. Dickinson’s School of Sacred 
Music, or Oberlin, or any of the other conservatories who 
not only know how to but actually do train church organists 
adequately. 

And let them who fear the church is failing, get out of it 
and quickly. It’s no time for cowards and doubters. All 
the church needs to do is to dust off the cobwebs, get down 
to the difficult business of serving humanity. If Christ came 
here so that we might have life and have it more abundantly, 
let the church stop its useless worship practises and get to 
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work serving humanity. ‘Inasmuch as ye did it unto one of 
the least of these, ye did it unto Me.’ Or maybe the preach- 
ers don’t believe that at all? Ido. I want to see it put into 
practise. 

The church has the finest organs it ever had. It has finer 
organists than it ever had since the day Jubal was supposed 
to be tooting a flute. It has finer choirs now than ever before. 
But it has the same old damnable deadening traditions and 
not a clergyman anywhere can be admitted to the clergy 
without solemnly promising on the Holy Bible that he'll 
believe and say exactly what his predecessors have been be- 
lieving and saying for the past two thousand years. And 
you can’t serve a 1943 humanity with a creed like that. 
When and if the ministers make as tremendous progress in 
faithfully performing their duties as the organists have in 
performing theirs, the church will not have to return and 
wallow in the revolting rubbish of gospel hymns. Nobody 
but a sentimental old maid could stand for the texts and tunes 
they represent. Out with them. On with progress.—T.S.B. 


Postscript by DR. ROLAND DIGGLE 
© You cannot put all the blame on the clergy; the 
fault is fifty-fifty. It is not the clergy but the poor suckers 
in the pews that complain that churches are being made into 
concert halls for the choirs and their egotistic directors. You 
cannot take St. Bartholomew’s as any sort of example; people 
outside New York know how much money is spent there 
and it does no good to uphold it as an example for the thou- 
sands of churches that have no money to spend. You may 
have experienced a grand service there but I doubt very 
much that you had the same spiritual uplift that Mrs. Sob- 
sister received from hearing a broken-down bunch of singers 
moan “The old rugged cross.” It is a matter of perspective 
and you refuse to look at it from the point of view of a 
person of no musical intelligence and very little of any other 
kind, yet they are the ones who make up 85% of church- 
goers. 
So the church is not failing? You had better read a few 


DR. DIGGLE'S ;CHURCH 
St. John's Episcopal, Los Angeles, Calif., ‘as beautiful a building as there 
is in the country," says he; do chairs make it churchly? 
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church papers and see how congregations and Sunday-schools 
are falling off. In my own church, which is as beautiful a 
building as there is in the country, we have fairly good music 
and a good minister, but the congregation is less than half 
of what it was five years ago and the Sunday-school has gone 
down from 350 to 35 children. I can give you the names 
of thirty other churches west of Denver that have had the 
same decline. I know very well that if they had a duplicate 
of the same service you heard in St. Bartholomew’s it would 
not add 3% to the membership. 

I know the clergy are a great deal to blame, but they are 
to blame for allowing the church to become a concert hall 
and a money-making institution. I know one church that 
charges $3.00 for the use of the rest-room for weddings. 

The churches will have to change their ways and so will 
the clergy and the ‘ministers of music.’ Don’t let St. Barthol- 
omew’s fool you. St. Bartholomew’s is not the church in 
America and as I have said before, New York is not even 
America. This should hold you, but will it? 


Just a Little More 

© The fault, truly, is fifty-fifty. Also it may be 
the ‘‘poor suckers in the pews,” more specifically the official 
board, Let a clergyman break away from useless tradition 
and present an honestly spiritual service, and the official board 
will jump on him. St. Bartholomew's members spend a lot 
of money on themselves and everything else; it is meet, right, 
and their bounden duty to spend a lot of money also on their 
church. All too many churches are organized because this or 
that important individual wants a church that will run his 
way; the Methodists in a small community build a poverty- 
stricken church and hold poverty-stricken services because 
they are too stubborn to’ pool their resources with the Pres- 
byterians and attend there. Denominationalism is a curse. 

Yes, we should all refuse to look at it from the viewpoint 
of the person of no intelligence. If there is any humanity in 
God or divinity in man, the first duty for all of us is to try 
as best we can to have a better world tomorrow than we had 
yesterday. And that applies even to churches. 

Merely to read one church paper is enough to prove that 
the presentation of religion almost entirely misses the target 
held up by Christ, upon Whose teachings our Christian 
churches are supposed to be founded. It is possible but I 
hope not probable that such a service as I heard that Sunday 
in St. Bartholomew's would increase the congregation only 
3%. Does any man expect members of the motion-picture 
industry to attend church? Can any nation-wide church or- 
ganization accept the national policy of direct & purposeful 
violation of the fourth commandment, while it preaches that 
God gave man those commandments, and still expect God 
to prosper it or man to have faith in it? ‘‘Remember the 
Sabbath day, to keep it holy .. . in it thou shalt not do any 
work,” if you’ve forgotten which is the fourth. 

The New York Sun in its Saturday edition presents, under 
the editorship of Willard Irving Nevins, a page devoted to 
church music, and on that page the churches have their small 
advertisements. In the Sept. 25 issue 52 churches advertised. 
Fifty of them advertised the preacher or his sermon; two 
advertised only the church and its services; and only one 
out of the fifty mentioned the music. The two that did not 
advertise a preacher or a sermon were the combined Christian 
Science Churches and Unity Unitarian. All right, you tell 
me what the clergy think a church service consists of. Holly- 
wood six days a week is the home of the movies. American 
churches one day a week are the home of the talkies. Credit 
to whom credit is due, most of the Episcopal churches men- 
tioned the communion service in their advertisements, but the 
rectors and their sermons were emphasized by every one 
of them, the music by not a one. No, the clergy are not 
guilty of making a concert-hall out of their churches. 

One church charges $3.00 for the use of its rest-rooms? 





"O COME LET US ADORE HIM" 
"The holy family with adoring angels’ in nativity-play presented three times 
this month by Mr. & Mrs. Everett Tutchings. 


St. Bartholomew’s Church has given its rooms free without a 
penny’s cost even to strangers for weddings and funerals, 
and maintains day & night services of a clergyman for any 
and all who have need, Dr. argent himself taking his turn 
at being instantly available any hour of the night; anyone, 
no matter who, can telephone to St. Bartholomew’s Church 
at any hour of any night and find a clergyman there to serve 
a human need in the name of God, and not a penny charged 
for it. St. Bartholomew's doesn’t merely preach religion, it 
practises it. And it is just too bad that ‘St. Bartholomew’s 
is not the church in America,’ too bad that there are not a 
hundred thousand other churches in America exactly like it. 

But “New York is not even America.” Take a look at 
mayor La Guardia, at our public-schools, at the favoritism 
for Negroes against the established police force, at the fact 
that on Christian holy-days business in the City moves right 
along with no interruption at all while on Jewish holy-days 
everything suffers 50% curtailment, even the night-schools 
(maintained by the City) closing to honor those days. In 
the November catastrophy the citizens of New York 
elected as Supreme Court justice at $25,000.00 a year a 
man who was known to have “pledged undying loyalty” 
to an “ex-convict and slot-machine king,” and the news- 
papers had made all the facts known before election. No, 
New York is not American. It is communistic and the 
clergy are doing not a thing to change it. This should 
hold Dr. Diggle, but it won’t.—Eb. 


And Finally a Postlude 

e “Amen! I was thrilled with the answers on No- 
vember p.259 to these little 2x4 preachers. I am working 
with just that type of man. He once told the music commit- 
tee he could get an organist for $75.00 a month, but the 
committee promptly told him they were not interested in 
seventy-five-dollar organists for their church, that they had 
the finest music in the city and he should keep his hands off 
the music department.” 

e 


What's Wrong with the Organ Concerto? 


© Is a certain type of “church organist” to blame? These 
musicians without imagination shed their personal iden- 
tities as creatures of flesh and blood and become a piece 
of furniture similar to the organ itself, rightly hidden 
behind the pillars of the organloft and naturally ignored 
by the congregation, which has been depressed unawares 
by their turgid monotony. Small wonder that much of 
the public is influenced to believe that the organ has 
nothing to do with fun, the stimulus, the mental buoy- 
ancy, the emotional exaltation and the fourth dimensional 
experience of great music superbly presented in the con- 
cert halls——EDOUARD NIES-BERGER in Musical Courier. 
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In which the members of the profession and industry speak for them. 





selves through the record of their actions and thus provide food fo: 








thought on topics of current importance to the world of the organ 





The Organ Architect 


Has anybody read Senator Rich- 
ards’ September article on the organ architect carelessly? 
Long ago T.A.O. originated the word Stoplist to be used 
instead of Specification for what an organist thinks about 
and magazines print when an organ is under considera- 
tion. So far as I know, no organ specification has ever 
appeared in print anywhere in the world, nor has any 
purchaser ever been given the specification of the organ 
whose stoplist he has approved in a contract to purchase. 
I’m fairly certain that Mr. G. Donald Harrison, for ex- 
ample, willing to sell a speciffc organ, say, for $40,000.00, 
wouldn't be willing to sell the specification of it for 
$400,000.00, or even let anyone with observing eye & re- 
tentive memory see it. 

A specification makes an organ. A stoplist merely tells 
what is engraved on the stops in the console. A man 
wants to have a home built for himself, so he defines how 
many rooms he wants, their approximate sizes, the kind 
of plumbing, roof, heating-plant, and what not. But he 
no more writes the specification or is the architect for 
that house than an organist writes the specification or is 
the architect of the organ his church buys. In my town 
they'll put you in jail if you try to be the architect for a 
house unless you're really an architect, and you can’t be 
an architect unless you've graduated from an accredited 
institution and passed rigid state examinations. 

Mr. White started this when he began his August arti- 
cle, “Pages of specifications have never yet made an or- 
gan.” And Mr. S. E. Gruenstein & The Diapason start 
these comments of mine when they show a misunderstand- 
ing of the Senator's article. 

Mr. White was right that pages of specifications have 
never yet made an organ, because the complete specifica- 
tion for any organ has never yet been compiled into any 
one document or set of pages. T.A.O. could have made 
this a little clearer had we enlarged then & there on the 
definition of Specifications. We didn’t do it because we 
did not think anyone could misunderstand. We were 
wrong there. 

When an organist thinks of an organ he doesn’t think 
of the specifications at all but of the stoplist. As a matter 
of fact, that is all that concerns him. We see in print “8’ 
Diapason 61m” and we think we're seeing a specification. 
We see no such thing. That’s only a name; the specifi- 
cation back of that name begins with the kinds and pro- 
portions of metals of which the pipe is to be made, the 
thickness of the metal, wind-pressure, mouth-width, cut- 
up, position and shape of all parts & details, number and 
depth of nicks, etc. almost ad-infinitum. Will an organ- 
architect give us the true specifications by which he pro- 
duces a masterpiece of voicing? Not on our tintype. 

Senator Richards merely hinted at some of these things 
and championed the idea that an organist & purchaser 
must continue to be content with the stoplist and must 
leave all specificational matters in the hands of the build- 
er’s organ architect—and it’s hardly necessary to remind 
our readers that every organbuilder obviously must have 
his architect or he can’t build organs at all. In fact, a 
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healthy number of our American builders are developing 
architects of such individuality & merit that occasional 
contracts are let not on price but because the purchaser 
wants the work of that architect. Which is as it should be. 

We've talked, in the past, of organbuilders. The day 
will come, we hope, when we'll talk instead of organ 
architects. 

Do you know who built St. Paul’s Cathedral in Lon- 
don? I'll give a ten-year subscription to any reader who 
honestly knows without looking it up. But I’d be poverty- 
stricken if I gave even a dime to every reader who could 
tell me who the architect of St. Paul’s was; everybody 
knows about Sir Christopher Wren. Mr. Frederick C. 
Mayer won't tell you who built West Point Cadet Chapel 
but he certainly will tell you who the architect was if you 
talk about the Chapel. 

We've been talking a lot about William A. Johnson, or- 
ganbuilder. Bless us, William A. Johnson probably didn’t 
build any of those fine products at all. His men built 
them; he was the architect for them. 

I think it’s stupid to continue in this enlightened day 
to talk about organ specifications when not one organist 
in a million has ever seen a complete specification. It’s 
the specification that makes an organ. Mr. White was 
not wrong in what he said, he was merely trying to put 
a thought over in as few words as possible. Perhaps I 
was wrong in passing it instead of asking him to enlarge 
upon it; but we'd never get anywhere if we followed that 
policy. He knows a lot about organs and specification de- 
tails, and he’s talked a lot with one of our finest archi- 
tects about them; in fact he and Mr. Harrison, the archi- 
tect of his choice, are sometimes pretty much like twin 
brothers. 

America’s organ world is making astonishing progress. 
Personally I think a lot of it originated when Senator 
Richards grew too inquisitive about organs and began to 
monkey with stoplists and specificational details. Ulti- 
mately he went abroad and Silbermann got him. That 
was more than a dozen years ago and he’s been increas- 











SM erry Christmas Loervhody! 


It's been a rough year, hasn't it? Not much sign 
of that peace on earth and good will to men. But you 
didn't make it that way, we didn’t make it that way; 
people who love peace & freedom didn’t contribute to its 
gloom. For the holiday weeks we must forget many 
things in order to have room in our memories for the 
things that mean so much more. And those better things 
will return to us again, all in good time. But in the mean- 
time, may lots of good things come your way and make 
you joyful that it’s the spirit of Santa Claus, not the roar 
of a bomb, that comes down your chimneys at Christmas 
time.—Your T.A.O. ° 
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ingly inquisitive ever since. In Mr. Harrison he found 
another inquisitive man and open mind. It’s no wonder 
the two have been warm friends ever since they began to 
know each other. That explains, if explanation is de- 
sired, why the Senator’s articles in these pages so often 
deal with Mr. Harrison’s work; he happens to believe in 
that particular type of design. And T.A.O. doesn’t want 
anybody writing through its pages unless he does enthusi- 
astically believe in what he’s saying. My only regret is 
that there are not others, believing in other styles of de- 
sign, equally enthusiastic and equally willing to devote 
their time on similar articles for these pages. 

Finally, let’s not make the mistake of concluding that 
only a few builders here & there have competent organ- 
architects on their staffs, merely because there is public 
print & talk about so few; some builders follow the pol- 
icy of purposely not accenting any one individual, no 
matter how important, because their view is that the whole 
organization produces the organ, no matter which member 
of their staff was its architect. Since America is still a 
republic, it’s nice to have our builders free to follow 
whichever policy they prefer. 

In the good old days the purchaser took a look at the 
stoplists, compared the bids submitted, picked out the 
lowest and said to the builder, Gimme an organ. The 
organ architects, known or unknown behind the scenes, 
are changing that for the better.—T.S.B. 


How to Improve Church Music 
Quoted from DR. JOSEPH W. CLOKEY ; a 
© Have a short period of quiet meditation before 


the service, and another afterwards. Discourage the chatter 
Sessions. 

Vestments help in maintaining decorum and the impersonal 
attitude. 

When singing measured music let your departures from 
strict tempo be primarily . . . . to round off the square edges 
of phrase endings . . . . to provide adequate breathing spaces. 

It is often better to have solo passages sung by a group. 

Conceal all mechanics as much as possible. If it can be 
arranged the organist-director should be out of sight. 

Develop the ability to sing accurately and to interpret cor- 
rectly without visible direction. 

Do not use any 16’ manual stops or couplers in accompany- 
ing. 

When selecting thoir music . . . . know your limitations and 
don’t go beyond them. 

Throw out all pieces whose texts are unsuitable, un-literary, 
or repetitional. 

Throw out all pieces which are beyond your capacity. 
Watch for range (especially tenor), division of parts, counter- 
point. Discard on the score of difficulty. 

Less than 2 minutes is too short for use as an anthem; 
over 314 minutes is too long for general use. 

Music must show a distinct idiom, and evidence of real 
inspiration . . . . must be free from secular association. 

{Quoted from Dr. Clokey’s Music and Worship pamphlet, 
first in a series to be issued by the School of Fine Arts, Miami 
University. } ; 


The Organ Fund Grows 


© The 2-10 Estey harmonium (Nov. p.263) has been sold, 
and now that organ fund started by W. D. Mitchell has 
jumped to $575. The harmonium was bought by Mt. 
Bethel Baptist, Negro congregation, Ridgewood, N.J. Mr. 
Mitchell says: “I had the pleasure of working alongside 
the colored Reverend (Geo. H. Reed, B.D.) for three or 
four days, installing the harmonium. In addition to the 
usual jobs it was necessary to rebuild part of the choirloft, 
and build an elevated platform in the basement for the 
blower. In all this The Reverend acted as a willing helper 


"WINGS BY WICKS" 


A Wicks delivery-truck leaving the factory of the Wicks Organ Co., High- 


land, Ill., loaded with Wicks-made airplane wings. 


and did some of the heavy sawing. He is quite a wonder 
at getting things done. Coming to Ridgewood four years 
ago he found his congregation in a dilapidated old shack 
and $1100. in debt. Within two years he had built a 
$14,000. church, now entirely free of debt; recently raised 
$1000. to cover various improvements, including the Estey. 
Quite an object-lesson to some of our befurred and be- 
autoed white congregations! With some misgivings I 
volunteered to assist in the dedication of the Estey and 
was promptly taken up. We had a gala two-hour dedi- 
cation Oct. 31; white and colored singers shared the honors 
and ‘a good time was had by all.’ Old J.S.B. was left in 
the briefcase; the most highbrow organ solos were Bu- 
beck’s Meditation and Dvorak’s Largo. We were very 
humbly proud to participate in this service, as also to help 
with the installation, not in a condescending way but in 
a spirit of genuine cooperation, as a small gesture toward 
racial harmony and in the general direction of reducing 
the huge debt which the white race still owes the colored.” 


On Hyms—and October p.230 


By PERCY CHASE MILLER 

® Venerable One, your Editorial in October is 
delightful, but what our friend McAIl will say to it I don’t 
know. These folk who shout for hearty congregational 
singing remind me of what E. W. Benson (afterwards 
Archbishop of Canterbury) thought about the howling 
Methodists of Cornwall, for he had no sympathy what- 
ever for their “confusion of sensual excitement with re- 
ligious passion” —and, as I observe, neither have you. But 
anything seems to go in the evangelical church, & often 
even in the apostolic. I think I must have told you the 
story about Handel and the church band. But you have 
probably forgotten it—as I am afraid you forget much of 
the wisdom and cultural material I pass on to you from 
time to time. The story goes that Handel went to some 
English town to conduct some of his own music, and the 
local instrumentalists appeared for a rehearsal but he found 
their performance execrable—and said so. “But we play 
in the Church,” replied one of them. “You may blay in 
der Church,” said Handel, “for ve read dat ze Lord is 
long-suffering and very pitiful.’ But you shall not blay 
for me!” 


A Too-Fond Hope 

© Some day’ I hope a church will be built where the organ- 
builder will be called in first, and it will be he who will tell 
the architect what to do. Then we'll have proper space and 
acoustical conditions—JEAN PASQUET. 
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‘THE ANNUNCIATION' 


A scene from the Tutchings' nativity-play to be 
presented this month in New York City. 


A Nativity Play 
Arranged by Everett & Patricia Tutchings 
© The average church play some- 


times leaves much to be desired, 
especially in costuming and setting. An 
exception is “A Chancel Play of the 
Nativity,’ as ‘conceived, designed, and 
directed by Patricia MacDonald Tutch- 
ings” with music “culled from many 
sources” and directed by Everett Tutch- 
ings, in the Methodist Church of St. 
Paul & St. Andrew, West End Ave. at 
86th St., New York City. This year 
there will be three presentations: Dec. 


12, 4:30; Dec. 19, 8:00; Dec. 24, 
11:00 p.m. 

Participants are: Chancel choir of 
23 voices, antiphonal choir 10, 4 


soloists, 22 “‘visible participants,” 11 
“workers,” and “the invisible partici- 
pants, the donors,” of which the pro- 
gram says: “A small group of people 
has made possible the permanent estab- 
lishment of this Nativity Play, which 
we hope to present every second Christ- 
mas for years to come, alternating it 
with our candlelight service. It is a 
Christmas gift, and a generous one, 
from these few people to the congre- 
gation and the community.” 
The presentation this year follows 
that of 1941, which was: 
Bach, In Dulci Jubilo 
Edmundson, Fairest Lord Jesus 
Guilmant, Come Shepherds Awake 
Shaw, Adeste Fideles Fantasia 
Processional, Responsive 
Worship, Collect. 
O Holy Night, Adam 
Scripture, Litany, Offering. 
Hailing, The Holy Child 
Hymn. 
The Nativity Play 
Meditation, Benediction. 
Candlyn, Divinum Mysterium 


Call to 
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Mrs. Tutchings gets all the credit 
from her husband: ‘‘The whole play is 
out of Mrs. Tutchings’ evolving, 
though it tells somewhat the usual 
story. Many and long hours were 
spent on research and I think she’s 
‘got something.’ A large platform and 
steps are built up over the altar and 
there’s extra lighting; the play is in 
pantomime, the choir telling the story 
in song. All the costuming was done 
from a permanent angle.” 

T.A.O. believes the perfection of the 
costuming & setting warrants the repro- 
duction of all three available photos, 
even though war restrictions so harshly 
reduce their size. 


R. Nathaniel Dett 


By PAUL H. EICKMEYER 
@® When Dr. Dett came to 


Battle Creek last August I cantacted him 
(I had known him as a student in Ober- 
lin) and offered the use of our choir- 
room for his work—and he was to be 
found there each day for many hours, 
composing and playing. He later 
agreed to conduct two of our choirs in 
a special service in his honor, and re- 
hearsals were under way. 

On his way to Church Sept. 22 he 
was taken with heart attack, and was 
moved to the hospital. I visited him 
every day. On my Oct. 2 visit he was 
in fine spirits; he believed his stay in 
the hospital was almost over. It was 
my birthday and he had written a birth- 
day greeting for me; we had a lot of 
fun joshing each other about old age. 
About 10:00 p.m. his physician sum- 
moned me; he had suffered a severe at- 
tack, from which he never recovered. 

His days with us were happy ones. 
He enjoyed our hospitality and our 
choirs, and our choirs certainly enjoyed 
him. Oct. 17 our First Congregational 
devoted its morning hour to a ‘“‘wor- 





DR. R. NATHANIEL DETT 
Born Oct. 11, 1882, died Oct. 2, 1943; his most 
extensive work is an oratorio, ‘Ordering of 
"Moses" (J. Fischer & Bro., 1937). 
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‘THE HOLY FAMILY' 
as costumed & staged by Mrs. Tutchings for Church 
of St. Paul & St. Andrew, New York City 


ship service as a memorial to Robert 
Nathaniel Dett,’ and the auditorium 
was packed. I am mighty proud of the 
whole affair because it did more toward 
bringing together the races than all the 
talking could do. The music of the 
service was: 

Dett, Desert Interlude, and As His Own 
Soul—two of his Eight Bible Vignet- 
tes 

Listen to the Lambs, Dett 

I'll never turn back, Dett 

Gently Lord, Dett 

Dett, I Am the True Vine (Vignette) 
Chancel choir paid for Broadcasting 

the service. Dr. Dett was one of the 

true musicians of our time; as a cul- 
tured, witty, lovable character he was 
unsurpassed. 


Hymn-Festival on War 
®@ Halstead McCormac’s First Metho- 
dist, Glendale, Calif., gave a hymn- 
festival, 19 nearby Methodist choirs 
joining, on the general theme ‘Hymns 
for a Time of War.’ The hymns are 
here named to show how the theme was 
developed: 
Hymn of Activity 

Soldiers of Christ arise 
For Those in Peril 

Father Who art alone our Helper 
For Aviators 

O God Creator in Whose hand 
Service-Man’s Shield 

God is my strong salvation 
For Those Who Fell 

O valiant hearts 
Prayer for Peace 

Come peace of God 
Brotherhood 

O brother man fold to thy heart 
Hymn of Nations 

Great God of nations now to Thee 
Hymn for Waking World 

O Master of the waking world 
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Hymn for the Future 

These things shall be 
“The City Glorious,” Curry* 
Hymn of Courage 

When by fear my heart 
Christian Discipleship 

Rise up O men of God 
Hymn of Service 

O Master let me walk with Thee 
“All hail the power,” ar.Williamst 

*A hymn-anthem for congregation, 
choirs, and narrator; + hymn-anthem ar- 
ranged for choirs and congregation. 
T.A.O. suggests the best way to have 
a hymn-festival is to center it on the 
development of an idea, and the only 
satisfactory time for combining massed 
choirs is in a hymn-festival. 


Historically 
An Old Organ Revived 
SAN LUIS OBISPO, CALIF. 
ST. STEPHEN’S CHURCH 
Whassler & Genung 

Reconditioned, Charles W. McManis 
First Recital, June 17, 1943 
Recitalist, Mr. McManis 
V-13. R-13. S-13. B-0. P-750. 
PEDAL: V-1. R-1. S-1. 
16 SUB-BASS 30w 
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GREAT: V-7. R-7. S-7. 

16 BOURDON tc 49w 

8 DIAPASON 61m 
MELODIA 61m 
DULCIANA 61wm 

4 GEIGENPRIN. 61m 

2 2/3 TWELFTH 61m 

2 FIFTEENTH 61m 
SWELL: V-5. R-5. S-5. 

8 DIAPASON 61wm 
STOPPED FLUTE 61w 
VIOLA 61wm 

4° FUGARA 61m 
8 OBOE 61r 

Tremulant 
Couplers: G-P. S-P. S-G. 

The organ was originally in an 
Episcopal church in Oakland but was 
bought some twenty years ago for 
$200. Mr. McManis, M.Mus. turned 
organbuilder, discovered the instrument 
while serving in Camp Roberts and 
decided it would be fun to spend his 
day off each week putting it in shape. 
The vestry did not object; after the 
job was done they liked it so well that 
they showed their appreciation in a 
“gift” to Mr. McManis. 

Tracker action; couplers drag down 
the keys, but are put on or off by 





“THIS YEAR, LET'S PAY THE BONUS 


in WAR BONDS 


Sn occa an 


--.and drive even harder on the pay-roll savings plan!” 


Make War Bonds the Christmas Order 
of the Day. Urge your workers to make 
their personal Christmas gifts in the 
form of War Bonds—and practice what 
you preach, yourself! Make this a 100% 
War Bond Christmas—to insure future 
Yuletides of peace and prosperity. 

Make up your own posters to spread 
the “War Bonds for Christmas” story 
across your plant. Tell the story again 
and again on bulletin boards, in plant 
magazine, and pay envelope stuffers. 

But don’t forget your basic, all-im- 
portant Pay-Roll Savings Plan. How’s 
it going? Perhaps it needs a bit of stok- 
ing-up right this very minute, to hold its 
full head of steam against the competi- 
tive demands of the holiday season. 


Well, you’re the man fo stoke it! You 
can’t expect it to keep running indefi- 
nitely on last summer’s enthusiasm. See 
to it that your participation percentages, 
and your deduction percentages, both 
end up the year at new levels. 

Every month, now your Pay-Roll Sav- 
ings ought to run well ahead of the 
preceding month. For so many families 
that formerly depended on the earnings 
of a single worker, now enjoy the com- 
bined earnings of several. Such family 
incon:es are doubled, trebled, even mul- 
tiplied many times. 

Now’s the time to turn as much as 
possible of these increased earnings into 
War Bonds—War Bonds for Christmas, 
and War Bonds the whole year ’round! 


GIVE THE PRESENT WITH A FUTURE—WAR BONDS! 


This space contributed to Victory by THE AMERICAN ORGANIST 


This advertisement prepared under the auspices of the United States Treasury Department 
and the War Advertising Council 
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pneumatic motors. “Dual shutters on 
the swellbox have little or no bene- 
ficial effect.” 


"Wings by Wicks’ 

© For the record and by permission of 
the War Department (without whose 
consent no such photos would be pic- 
tured in T.A.O. during wartime) we 
show in these pages a Wicks delivery 
truck loaded not with organs but with 
airplane wings. W. D. information 
says: 

“These wings are constructed of 
wood and finished aluminum; the com- 
plete wings are made and finished in 
the Wicks factory. All wood-working 
equipment used in organbuilding has 
been put to good use through this war 
contract, thus making it possible to re- 
tain the services of the men who will 
soon again be needed for organbuild- 
ing. 

Speed the day. Who knows but that 
some of our organists now in the air- 
force are being supported on wings by 
Wicks ? 


Walter Blodgett 

@ has been appointed music critic for -.the 
Cleveland Press, succeeding Arthur Loesser 
now in the army, 

Benny Goodman 

@ has been appointed to Juilliard School of 
Music faculty, New York, to conduct classes 
in discussions on swing vs. standard music. 


$100.00 Prize for Hymntune 

@ In memory of Dr. John B. Herbert, or- 
ganist and director of music for Monmouth 
College, Monmouth, Ill., the College offers 
$100.00 for a “psalmtune” in harmony or 
unison for Psalm 84. Full details and text 
from the College; entries close March 1. 

J. Harrison Walker 

@ has been released from the army and has 
returned to St. Andrew's, Wilmington, Del., 
which had given him leave of absence for 
duration. He arrived home from the army 
hospital Sept. 19 and the Church gave him a 
month for recuperation. Marcia Terry sub- 
stituted during his leave. 

Statement of the ownership, management, 
circulation, etc., required by the Act of Con- 
gress of August 24, 1912, of The American 
Organist published monthly at Staten Island, 
N.Y., for October 1943. 

State of New York ss 
County of Richmond ; 

Before me, a Notary Public in and for the 
State and county aforesaid, personally ap- 
peared T. S. Buhrman, who, having been duly 
sworn according to law, deposes and says that 
he is the Editor of The American Organist 
and that the following is, to the best of his 
knowledge and belief, a true statement of the 
ownership, management (and if a daily paper, 
the circulation), etc., of the aforesaid publi- 
cation for the date shown in the above cap- 
tion, required by the Act of August 24, 1912, 
embodied in section 443. Postal Laws and 
Regulations, printed on the reverse side of 
this form, to wit: 

1. That the names and addresses of the 
publisher, editor, managing editor, and busi- 
ness managers are: Publisher, Organ Inter- 
ests Inc., New York, N.Y.; Editor, T.S. Buhr- 
man, Richmond, N.Y.; managing editor, none; 
business managers, none. 

2. That the owners are: Organ Interests 
Inc., New York, N.Y.; F.B. Buhrman, Rich- 
mond, N.Y.; and T.S. Buhrman, Richmond, 
N.Y. 


3. That the known bondholders, mortgagees 
and other security holders, owning or holding 
1 per cent or more of total amount of bonds, 
mortgages, or other securities are: none. 

T. S. Buhrman, Editor. 
Sworn to and subscribed before me this 5th 
day of October, 1943. 
(Seal Charles A. Wood. 
(My commission expires March 31, 1945) 
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| PROGRAMS 


Column closes the first doy of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials 


® MADGE WOODWARD CLAYTON 
*’First Methodist, South Bend 
Sept. 12 through October 
*Bach, We Thank Thee 
Glazounow, Consecration 
O be joyful, Gretchaninoff 
If thou but suffer God, Neumark 
*Edmundson, All Glory Be to God 
Reger, Melodia 
Dayspring of eternity, Christiansen 
*Handel, Prelude & Fugue Fm 
Fielitz, Hymns 
All creatures of our Lord, Trad. 
Lord of Hosts, Christiansen 
*Lamb of God, Kalinnikof 
*Clerambault, Prelude 
Wagner, Prayer 
Thou Lamb of God, Wagner 
Brother James Air, ar.Jacob 
Beethoven, Hymn to Joy 
*Malling, Gift of Love 
Dubois, In Paradise 
We praise Thee, Shvedoff 
duet: I waited, Mendessohn 
*Rheinberger, Son.Am: Mvt. 1 
Bach, If Thou Art Near 
Above the clear blue sky, Lutkin 
Lost in the night, Christiansen 
*Guilmant, Elevation 
Widor, Ave Maria 
Lord we cry to Thee, Zwingli 
Jesu Son of God, Mozart 
Mrs. Clayton directs three choirs: senior, 
45 voices; Oxford, junior & senior high- 
school, 25; Eton, children, 35. Senior sings 
each Sunday, younger choirs sing alternate 
Sundays; all combine for festivals. Unless 
otherwise named the postlude is a choral- 
prelude on a familiar hymntune. Preludes 
are presented under the heading ‘““The Mus- 
ic of Preparation.” Mrs, Clayton is also 
business manager of the South Bend Sym- 
phony, now in its 11th season. 
@ DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
October Services 
*Sowerby, Sacrament of Unity 
I will lift up, Sowerby 
Holy holy holy, Gretchaninoff 
Kittel, Jesu My Joy 
*Bach, If Thou But Suffer God 
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Earth is the Lord’s, Nikolsky 

Lord may I be a sword, Woodman 

Noble, Maestoso 

*Jongen, Poem of Autumn 

Blessed are the poor, Chadwick 

I bind unto myself, ar.Burke 

Harwood, Praise Ye the Lord 

*Marcello, Psalm 12 

Why do the nations, Handel 

Holy Lord God, Scheremetieff 

Ellingford, Recessional 
Complete Morning Service 

Bach, A Mighty Fortress 
Hymn, Call to Worship, Prayer of Con- 
fession, Assurance of Pardon, Lord’s 
Prayer, Response and Psalter, Gloria Patri. 

These things the seer Isaiah, Luther 


Scripture, Children’s Sermon, Hymn, 
Scripture, Responsive Prayer, Prayers, 
Offering. 


Awake my heart’s beloved, Sacks 
Doxology, Period of Remembrance. 
Rest in peace, Schubert 


Sermon, Hymn, Benediction, Response, 
Choral Amen. 
Mendelssohn, Allegro 


© JOHN S. GRIDLEY 
Presbyterian, Cumberland 
December Organ Music 

*Bach, Fugue Cm 

Sheppard, Melodic Romantique 

Harris, Finale C 

*Mendelssohn, Andante Tranquillo 

Rheinberger, Intermezzo 

Bach, Fantasia G 

*Bach, Fantasia G 

Bach, Jesu Joy of Man’s Desiring 








“WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


ew 
‘Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
Ss 


St. Mark's in the Bouwerie 
234 East I Ith St. New York 
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Dubois, March of Magi 
** Buck, Holy Night 
Yon, Gesu Bambino 
* Borowski, Adoration 
Hosmer, Christmas Offertory 
Bach, Fugue G 
Mr. Gridley plans ais programs during the 
summer for the entire year: he often plays a 
Bach number first at the evening service, re- 
peating it the following Sunday morning. 
Selections represent morning preludes and 
offertories, evening preludes; evening offer- 
tories are voca!; all postludes are improvised, 
@ FREDERICK KINSLEY 
*Riverside Church, New York 
Complete Morning Service 
Ganne, Extase 
Processional, Call to Worship, Sanctus, 
Invocation, Lord’s Prayer, Old Hundredth, 
Scripture. 
God is a Spirit, Bennett 
Prayer, Response. 
Let songs of rejoicing, Bach 
Hymn, Sermon, Prayer, Recessional, Ben- 
ediction. 
An Evening Service 
Sibelius, Romance 
Processional, Call to Worship, Invocation, 
Thanksgiving (minister & cong.), Lord's 
Prayer (chanted), Scripture, Responsive 
Litany of Praise (minister & choir). 
Franck, Prelude-Fugue-Variation 
Noble, Aberystwyth Prelude 
Handel’s Water Music 
Williams, Carol & Musette 
Bingham, Bells of Riverside 
Prayer, Vesper Hymn, Recessional, 
ediction. 
Amierican-Anthems Vespers 


Ben- 


* Seeger, Fugue Fm 


Kopriwa, Fugue Af 

Magnificat & Nunc Dimittis, 

Beloved believe not, Scholin 

Hymn to Godhead, Lefebvre 

God of nations, McKinney 

@ THORNTON L. WILCOX 
Presbyterian, Bellevue 
Complete Vesper Service 
Invocation. 

Guilmant’s Sonata 3: Prelude; 

Glory be to God, Mozart 

Fletcher, Fountain Reverie 

q. Rock of ages, Buck 

Burnap, Pleyel’s Hymn 

Lift thine eyes, Mendelssohn 

Edmundson, Bells Through the Trees 

q. Still with Thee, Rogers 

Bach, Come Sweet Death 

When children pray, Fenner 

Bach, Arioso A 

Festival Te Deum, Buck 

Karg-Elert, Now Thank We All 


Bingham 


Adagio. 








Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 

























































PROTECT YOUR HOME FROM. 







Organ Maintenance 


Rebuilding — Repairs* 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 





Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 







































JANUARY COMPOSERS: No. | 
Dr. Roland Diggle, born on a Jan.1, London, Eng.; 
organist of St. John's, Los Angeles. 


This special service was announced by 
mimeographed letter from the music com- 
mittee to the congregation. Antiphonal 
choir numbers 9 girls, adults are 43—13-12- 
7-11. 
® WASHINGTON CATHEDRAL 

Washington, D.C. 

Choral Music Aug. 29 to Oct. 10 
Bach, Subdue us through Thy kindness 
Palestrina, O Holy Father 
Thiman, Eternal Ruler 
Bach, Jesus Joy of man’s desiring 
Di Lasso, Liberate me 
Thiman, O Strength and Stay 
Bairstow, Save us O Lord 
Wesley, Lead me Lord 
Bullock, O most Merciful 
Gibbons, O Lord increase my faith 
Bach, I the Lord will not suffer 
Tchaikowsky, Hymn to Trinity 
Davies, God be in my head 
Candlyn, Bread of the world 
Gardiner, Thee Lord before the close 
Purcell, Let my prayer 
Friedell, King of glory 
West, O God of love 
Bairstow, Nunc dimittis Ef 
Bairstow, Magnificat Ef 
Priest, Benedictus es Domine 
Smart, Jubilate Deo 
Stanford, Mag. & Nunc dim. Bf 
Stanford, Te Deum Bf 
Ruffo, Mag. & Nunc dim. 


Recital Raised $528.00 
@ S. Alec Gordon gave the following pro- 
gram in Bridge Street United Church, Belle- 
ville, Can., for the Greek relief fund and 
the collection-plates brought in $528.00: 
Batiste, Offertorie 3 
Boccherini, Minuet 
Gordon, Novelette 
Bach, A Choralprelude 

Prelude & Fugue Bf 
Franck, Finale Bf* 
Lemare, Lead Kindly Light; Killarney. 
Yon, Concertina 
Mulet, Carillon-Sortie 

“As you see,” says Mr. Gordon, “I mix 
the heavy with the light and the people come 
back for more.” 
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American Composers: January 

© As our readers have noted, we hope, this 
feature of T.A.O. deals only with composers 
of organ music. 

Dr. Roland Diggle, born on a Jan. 1, in 
London, England; organist of St. John’s 
Episcopal, Los Angeles. 

Giuseppe Ferrata, Jan. 1, 1866, Gradoli, 
Italy, died March 28, 1928, in New Or- 
leans, La. 

John Hyatt Brewer, Jan. 18, 1856, Brook- 
lyn, N.Y., died there Nov. 30, 1931; organ- 
ist of Lafayette Presbyterian, Brooklyn, 50 
years. 

R. Huntington Woodman, Jan. 18, Brook- 
lyn, N.Y.; organist of First Presbyterian, 
Brooklyn, from May 1880 to Sept. 1941 
when he retired as organist emeritus; now 
living in Brooklyn. 

George W. Andrews, Jan. 1861, Wayne, 
Ohio, died Aug. 18, 1932. 

Ernest H. Sheppard, Jan. 23, Kent, Eng.; 


organist of Second Scientist, Brooklyn, N.Y., _ 


for the past decade. 

Frank H, Warner, Jan. 24, Wilbraham, 
Mass. 

Samuel A. Baldwin, Jan. 25, Lake City, 
Minn. Mr. Baldwin deserves to be and is 
an exception to the purpose of this column, 
for as concert organist of City College, New 
York, he did immense good for the organ 
= now retired and living in New York 

ity. 

Ralph Kinder, Jan. 27, near Manchester, 
Eng., came to America in 1881; retired from 
Holy Trinity, Philadelphia in 1937, organist 
of = Trinity Memorial Chapel there since 
1941. 

Roy Spaulding Stoughton, Jan. 28, Wor- 
cester, Mass.; banker by profession and 
never very active in music other than in 
composition, chiefly organ. 


He's In the Army Now 

©@ “I’m building an organ in my spare time! 
You needn’t page o.p.m.; no critical ma- 
terials at all. All wood pipes, even the little 
squirts. My chiefest worry now is that the 
Army will get uncooperative and ship me 
off to parts unknown before I get it done. 
What with Wacs and rumors of Wacs, I 
have plenty of reason to wonder how long 
I'll remain an organist & chaplain’s clerk. 


Not that I object to overseas duty, but this 
is the first time in 18 months I'd really like 
to stay put for a while. 

“I went begging in a cabinet-shop in a 
nearby town for the privilege of using the 
machinery to build some tables for the 
chapel; the answer was No until the pro- 
prietor learned I was an organbuilder. He 
himself builds violins as a hobby. He had 
tried to build an organ pipe once but it 
didn’t work, so as a parting gift of appreci- 
ation for use of his shop I whipped him up 
a wood Principal in about half an hour. He 
was fascinated and the shop is mine to work 
in as long as I’m in Camp Roberts,” writes 
that friendly little stick of dynamite, Cpl. 
Charles W. McManis, Mus.Bac. & organ- 
builder. 

“These days find me in defense work at a 
local industrial plant, at the same time using 
all the spare moments I can find for my choir 
and organ in the Park Church, Elmira. It 
leaves so little time for the challenging job 


* of church music, but my conscience is calmed 


by the urgency of the need for war work to 
speed the day when the madness of the world 
abates and we can all once again lose our- 
selves in doing what we love to do and 
should be doing.’—Der Wirt K. Botts. 

It’s Lieutenant for Sheldon H. Cushing 
now. Formerly of Westbrook, Maine, the 
Lieutenant is momentarily in Philadelphia; 
he received his commission May 26 in the 
Signal Corps—but forgot to notify us. Don’t 
you gentlemen out there in the service know 
T.A.O. and its readers have a very lively 
interest in your activities and welfare? We 
sure do, so please report now & then, when 
the training is not too severe nor the bul- 
lets flying too profusely. 


Award to Quincy Porter 

® Oct. 30 the Elizabeth Sprague Coolidge 
Foundation had its 18th annual founder’s- 
day celebration and presented the year's 
medal to Quincy Porter for “eminent ser- 
vices to chamber music.” 


Correction 

® November p.268 started Ernest White's 
third program at the wrong place. The 
Schuebler choralpreludes and Fantasia & 
Fugue ended the second program; the third 
began with the Come Holy Spirit. 


Jor Christmas Gifts 
World’s Greatest Organ Musie 





MODERN MASTERPIECE 
LEO SOWERBY'S Symphony for Solo Organ in G major 


SYMPHONIC POEM 


REUBRE'S Sonata in C minor on the 94th Psalm. . . For immediate Release 


IMMORTAL CLASSICS 


BACH'S Toccata and Fugue in D minor 
BACH'S Jesu, Joy of Man’s Desiring 
BACH’S Little Organ Book (Orgelbuechlein) 


BACH'S The Art of Fugue 


BACH Chorale Preludes and DAQUIN Noels 
BRAHMS’ Behold A Rose breaks into Bloom 


MUSIC for ORGAN and ORCHESTRA (Fiedler Sinfonietta 
CORELLI'S Concerto in C for Organ and Orchestra 
WILLIAM FELTON’S Concerto for Organ and Orchestra 
HANDEL'S Concertos for Organ and Orchestra: No. 2 


No. 10 in D minor 


No. 1 in G minor 


No. 13 in F "The Cuckoo and the Nightingale” 





re E. Power Biggs on Victor jitius 








rs Past 
#24, RECITALS 


Confined to programs of special 
character or given by those who 
hove made their names nationally important. This 
column closes on the first doy of each month 


@® DR. CHARLES M. COURBOIN 
St. John’s Lutheran, Hagerstown 
Handel, Occasional Overture 
Saint-Saens, Largo 
Schumann, Sketch 3 
Bach, Prelude & Fugue Am 
McGrath, Adoration 
Grasse, Serenade 
Franck, Pastorale; Piece Heroique 
ar.Courboin, Belgian Mother Song 
Bach, Passacaglia 
“The auditorium had been redecorated and 
the recital was part of the rededication ser- 
vices. With very little effort in advertising, 
the church was packed, with about a hundred 
turned away. A few baroque fans were con- 
vinced that romantic music could have 
merit.” 
@ DR. ROLLO F. MAITLAND 
Covenant Presbyterian, New York 
Handel, Con.10: Allegro 
Bach, I call to Thee; Passacaglia. 
Thatcher, Legend 
Improvisation 
Widoz, 5: Allegro Vivace 
Miles, Andante Espressivo 
Andrews, Son.2: Scherzo 
Maitland, Fantasie-Toccata 
Improvisation 
® ROBERT W. MORSE 
All Saints Cathedral, Albany 
Bach, Fantasia & Fugue Cm 
Williams, Rhosymedre 
Franck, Cantabile B 
Edmundson’s Impressions Gothique 
Brahms, Three Choralpreludes 
Mulet, Carillon Sortie 
® WILLARD IRVING NEVINS 
First Presbyterian, New York 
Bach, Toccata C 
Wagner, Parsifal Prelude 
Sibelius, Gavotte 
Erb’s Sonata Mater Salvatoris 
Mendelssohn’s Sonata 4 
Candlyn, Tuba Theme 
This was the last of four weekly recitals 
to open the new season. 
@ ADOLPH STEUTERMAN 
Calvary Episcopal, Memphis 
Organ-Piano 
Franck, Piece Heroique 
Handel's Concerto F 
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Dr. R. Huntington Woodman in his prime; horn 
Jan. 18, Brooklyn, N. Y., where he still resides. 
Debussy, Reverie; Ballet. 
Rachmaninoff, Con.2: Allegro Scherzando 
Saint-Saens, Swan 
Franck, Symphonic Variations 
® THORNTON L. WILCOX 
Presbyterian, Bellevue 
Bach, Five Orgelbuechlein Preludes 
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Sonata Cm: Vivace 

Fantasia & Fugue Gm 
Bingham, Leoni Toccata* 
Peeters, Elegie 
Bonnet, Concert Variations 
DeLamarter, Carillon 
dAndrieu, Rondeau 
Karg-Elert, Canzone 
Vierne, Westminster Carillon 


Catharine Morgan 

® was honored at the last commencement of 
the Wesminster Choir College with the Fel- 
lowship degree; she already holds the Fel- 
lowship certificate in the Guild. 








Charles W. Forlines 


Holy Cross Episcopal Church 
Brooklyn, N. Y. 


Organist and Choirmaster 














Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 














Harry H. Huber 


M. Mus. 
Organist and Choirmaster 


Broadway Methodist Church 
Camden, N. J. 








C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 


First (Park) Congregational Church 
Grand Rapids, Michigan 




















August Maekelberghe 
Compositions for Organ: 
Triptych (H. W. Gray Co.) 

De Profundis Clamavi* 

*To be released shortly by H. W. Gray Co. 








Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 














H. Maxwell Ohley 


M. Mus. 
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LaBerge-Artist Tours 

® One of the most encouraging items in the 
present columns of T.A.O. is this list of 
recital engagements booked by Bernard R. 
LaBerge Management in spite of current 
conditions that would discourage a less in- 
dustrious manager. Says Mr. LaBerge: 
‘Judging by the actual bookings to date, my 
hopes for a much better season this year 
than last have fully materialized. Many 
people are making plans only from month 
to month, so the bookings are not yet com- 
p.ete ard will be enlarged as the season pro- 
gresses.”” 

Walter Baker is now in the Coast Guard 
but will be available for a few dates. Dr. 
Courboin will play only a limited number of 
dates, because of his new duties in St, Pat- 
rick’s Cathedral, New York, and increasing 
duties in Peabody Conservatory. Arthur 
Poister is now definitely released from ser- 
vice and wii! resume his recitals. Engage- 
ments already booked: 

Nita Akin 
Oct. 4, Midland, Texas 
20, Texas F. M. C. Convention 

Nov., Date to be fixed, Orange, Texas 

Dec. 7, Vernon, Texas 

Jan. 20, Oklahoma City 

24, Chicago 
April 25, San Diego 
28, San Jose 
Walter Baker 
Nov. 16, Chicago 
Dr. Charles M. Courboin 
Oct. 6, Toledo 
Apr:l 26, Toronto 
Catharine Crozier 
Sept. 21, Aurora, N.Y. 
Oct. 3, Exeter, N.H. 
Nov. 15, Cincinnati 
19, Austin, Texas 
23, San Diego 
27, Los Angeles 
30, San Jose 

Dec. 2, Salt Lake City 
9, Fayette, Mo. 

Jan. 25, Grand Rapids 
Arthur Poister 

Jan. 22, Grand Rapids 

Date to be fixed, Minneapolis 
Hugh Porter 
Jan. 25, Washington 
30, St. Louis 
Feb. 1, Wichita Falls 
2, Austin, Texas 
7, Los Angeles 
9, Oakland 
11, San Jose 
14, San Francisco 
16, Provo, Utah 
17, Salt Lake City 
20, Seward, Neb. 
23, Lincoln 
Alexander Schreiner 
March 8, Grand Rapids 
10, Wheaton, III. ‘ 
13, Chicago 
15, Toronto 
16, Montreal 
20, New York 
April 18, Denton, Texas 
20, Austin, Texas 
- Marshall, Texas 
Bartlesville, Okla. 
Michas) Strange (with John Harms) 
Nov. 3, Bridgewater, Va. 
7 Plainfield, N.J. 
28, Reading, Pa. 

Dec. 12, Hanover, N.H. 
April 18, Akron, Ohio 
20, Grand Rapids 

25, Pella, Iowa 
Carl Weinrich 
Nov. 8, Montreal 
Jan. 6, Providence, R.1. 
10 & 11, Durham 
12 & 13, Greensboro, N.C. 
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14, Salisbury, N.C. 

15 or 16, Davidson, N.C. 

17 & 18, Red Springs, N.C. 

20 & 21, Orangeburg, S.C. 

24 & 25, Boone, N.C. 

26 & 27, Hickory, N.C. 

28 & 29, Rock Hill, S.C. 

Feb. 20, Ann Arbor 

22 & 23, Pella, lowa 

27 & 28, Columbia, Mo. 
T.A.O. says this is magnificent. It would 
be splendid for normal times, but it’s more 
than that in these hard days, especially with 
two of his artists, Claire Coci and Virgil 
Fox, still out of the running. The playing 
will leave nothing to be desired; let us all 
hope the programs will be as good for their 
indivdual purposes as we all know the play- 
ers are.—ED. 


Walter Baker's 


®@ schedule for the First Baptist, Philadel- 
phia: Oct.10, recital; 17, 24, Mendelssohn’s 
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“Elijah.” Nov.7, Mozart’s “Requiem”; 21, 
Beethoven’s “Mount of Olives.” 
Dec. 5, Handel’s Messiah 

26, Saint-Saens’ Christmas Oratorio 
Jan. 9, Faure’s Requiem 

23, Bach’s Magnificat 
Feb. 6, Verdi’s Requiem 

20, Franck’s Mass in A (with orch.) 
March 5, Rossini’s Stabat Mater 

19, Sowerby’s Forsaken of Man 
~~ 2, Stainer’s Crucifixion 

Dubois’ Seven Last Words 
5; Handel’s Messiah 
23, Recital 


E. Power Biggs’ 
®@ C.B.S. broadcasts on Sundays at 9:15 a.m., 
e.w.t.: 
Dec. 5, with Fiedler Sinfonietta, Rhein- 
berger’s Concerto in F, Handel’s No. 3 in G. 
12, organ alone, Mendelssohn’s and Bach’s 
Sonatas 6. 
19, organ alone, Christmas music of Bach, 








in Wicks production. 








Wicks machine shop 


This illustration shows a section of the shop for metal working. 


Thoroughly equipped with punch presses, lathes, shapers and 
other machine shop requirements, this department is a vital cog 


Here again, the workers are meticulously trained, and all have 
years of successful experience on which to draw for their exacting 
vocation. The skill of these and other artisans, create that “in- 
tangible something” found in all Wicks Organs. 


The ‘Wicks ccantll is now doing 
aircraft and other war work. 


1100 Fifth Street * * * Highland, 


Illinois 
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Daquin, Pachelbel, etc. 

26, Sinfonietta, Bach's Pastoral Symphony, 
Handel’s Concerto 4. 
Charles H. Finney 
®@ in Friends University Wichita, is present- 
ing five special recitals: 

Nov. 7, Episcopalian composers 

Jan. 16, Roman Catholic composers 

Feb, 6, Lutheran composers 

March 5, Presbyterian composers 

April 2, Other denominations 
First program, received too late for these 
pages, will appear in a later issue. 
William A. Goldsworthy 
® resumes his Sunday afternoon services: 
Nov. 28, Bach’s If Thou But Sufferest 
Dec. 5, Bach’s Watch Ye Pray Ye 
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Current and forthcoming motion 
picture releases: 


“Random Harvest" — "Journey for Mar- 
garet" — "Holy Matrimony" 
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12, James’ Stabat Mater 

19, Bach’s Christmas Oratorio 
Historic old St. Mark’s in the Bouwerie now 
has its new minister and Mr. Goldsworthy 
is again giving New Yorkers a chance to 
hear some of the Bach cantatas in a setting 
somewhat like the original; but this season, 
at least for the first month, a modern work 
appears with the Bach. The “Christmas 
Oratorio” will be greatly abbreviated. 


Willard Irving Nevins 
® schedule in the First Presbyterian, New 
York: 
Oct. 31, Mendelssohn’s Elijah 
Nov. 28, Buxtehude’s Missa Brevis and 
Candlyn’s Four Horsemen 
Dec. 26, Handel’s Messiah 
Jan. 30, Handel’s Judas Maccabaeus 
March 5, Bach’s B-minor Mass 
April 2, Bach’s St. Matthew 
9, Handel’s Messiah 
30, Haydn’s Creation 
The “B-Minor’ presentation will be a 
memorial to Mr. & Mrs, Arthur Curtis 
James; admission cards must be obtained 
from the church; first part will be given 
from 5,30 to 7:00, second 7:45 to 9:15. 


December Events 

© New York, Dec. 27 & 28, A.G.O. “‘con 
clave of deans, concluding with annual 
Christmas party.” 


< , This month's 


m= PROGRAMS 


a Unless a program has special 

character as gy defined 

if can be published in T.A.O. only when received 
in time for advance pene egy gd oe J date is 
14th or 15th of month prior to date of playing. 


® DR. ROBERT LEECH BEDELL 
Museum, Brooklyn, WNYC Broadcasts 
Dec. 8, 10:15 a.m., e.w.t. 
Liszt, Fantasia & Fugue on Bach 
Bedell, Idylle; Toccata-Basse. 
Karg-Elert, Angelus; Bouree-Musette. 
Lemmens, Marche Triomphale 
Dr. Bedell broadcasts every Wednesday, 
same station, same hour. 
® WALTER BLODGETT 
Museum of Art, Cleveland 
Dec. 1, 8:15 
Scheidt, Sleepers Wake 
Walther, Sleepers Wake 
Bach, Sleepers Wake; Come Thou Savior. 
Bach, ar.Clokey, Glad Tidings 
Karg- Elert, Rejoice Greatly 
From the Heart's Longing 
Pachelbel, Good News from Heaven 
Bingham, Nativity Song 
Thomson, Christmas Plainsong 
Dupre, In Dulci Jubilo 
Broughton, Rest Thou in Peace 
Reger, Toccata Dm 
ec. 5; 12,,19, 26, 3:15 
Bach, Come Thou Savior; Sonata 3. 
Bonnet, Berceuse; Elfes. 
Williams, Prelude Cm 
As T.A.O. readers know, the same pro- 
gram is played all Sundays of a month. 
@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Dec. 5, 12, 4:00 
*Bach, Concerto Am; 3 Choralpreludes; 
Prelude & Fugue Am. 
McKinley, Faith of our Fathers 
Nevin, Will o’ the Wisp 
Mana-Zucca, Musical Calendar excerpts 
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Murphree, Choralprelude; Humoresque. 
Fletcher, Festival Toccata 
*Handel Messiah Overture 
Yon, Christmas in Sicily 
Bedell, Noel with Variations 
Marche Champetre de Noel 
Noel Provencal 
Johnson, Christmas Candlelight Carol 
Diggle, Carol Fantasy 
Gaul, Sortie des Trois Rois 
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JANUARY COMPOSERS: No. 3 
Dr. George W. Andrews, born Jan. 19, 1861, in 
Wayne, Ohio, died Aug. 18, 1932. 


Benoit, Noel Basque 
Edmundson, Epiphany; Adeste Fideles. 
@ ARTHUR W. QUIMBY 

Connecticut College, New London 

Dec. 1, 5:15, Complete-Bach Series 
Eighteen Great Choralpreludes: 

Nos. 12, 13, 14 
Toccata & Fugue Dm 

This is the fifth in Mr. Quimby’s new 
all-Bach series, one each month. 


@ ALEXANDER SCHREINER 
Salt Lake City, C.B.S. Broadcasts 
Dec. 5, 19, 10:00 a.m., m.w.t. 
*Bach, Prelude Ef 
Biggs, Thanks Be to God 
*Handel, Occasional Overture 
Lemmens, Prayer 


@ J. HERBERT SPRINGER 
St. Matthew’s, Hanover 
*Jennings, Prelude-Sarabande-Fugue 
Rogers, Arioso Ancient Style 
Noble, Int, & Passacaglia 
Parker, Canzonetta* 
DeLamarter, Nocturne at Twilight 
Sowerby, Comes Autumn Time 
Bingham, Twilight at Fiesole* 
Biggs, Deo Gratias 
Dec. 5, 12, 19, 3:00 
*Purcell, Voluntary on 100th 
Byrd, Pavane 
Stanley, A Fancy 
Walond, Int. & Toccata 
Wolstenholme, Sonata Style of Handel* 
Bridge, Adagio E 
Hollins, Berceuse 
Whitlock, Pastorale; Fanfare. 
*DuMage, Grand-Jeu 
Couperin, Elevation 
Clerambault, Dialogue 
Franck, Prelude-Fugue-Variation 
Saint-Saens, Breton Folksong Rhapsodie* 
Widor, 6: Allegro 
Bonnet, Romance sans Paroles* 
Vierne, 1: Finale 
*Bach, In Dulci Jubilo (two) 
Rejoice Beloved Christians 
Pastorale & Fugue 
Karg-Elert, In Dulci Jubilo* 
Thomson, Christmas Plainsong Pastorale 
Yon, Christmas in Sicily 
Poister, Christmas Cradlesong* 
Purvis, Carol Rhapsody 
These are four programs which began 
Nov. 28 with all-American, the others be- 
ing British, French, Christmas. 
@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
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Dec. 12, hour not named 
Malling, Shepherds in the Field 
Harker, Noel on French Carol 
Vierne, Berceuse 
Bird, Journey of Wise Men 
Good News from Heaven, Bach 
Lo How a Rose, Praetorius 
The Three Ships, Taylor 
Guilmant, Noel Ecossais 
Korsakov, Christmas Eve 
Schubert, Ave Maria 
Dubois, March of Magi 
While by my Sheep, 17th cent. 
Christmas Song, Holst 
Sing Noel, French 

This is Dr. Tidmarsh’s first recital of the 
season, due to an illness of several months; 
Union College choir sings the carols. 
Cover-Plate and Frontispiece 
©@ The superb photography of Charles E. 
Knell is shown in our cover-plate this month 
—a difficult shot of the organ in the Church 
of the Blessed Sacrament, New York City, 
where Warren A. Foley directs an unusual- 
ly good boychoir and backs it up with a 
4-109 Estey installed in 1937. The Frontis- 
piece shows the architect’s drawing of St. 
Bartholomew’s, with the surrounding tall 
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buildings conveniently eliminated; the build- 
ing has been completed according to this 
sketch, all but the dome which, though 
ornamental enough, is probably some day 
to be slightly changed in pattern and raised 
somewhat higher than it now stands. 


Dr. T. Frederick H. Candlyn 

®@ begins classes in composition Jan. 5 at 
the Guilmant Organ School; especially de- 
signed for organists, the classes are open to 
those outside the student body who may 
want to enroll exclusively for composition 
under Dr. Candlyn. Appointed recently to 
St. Thomas Church, New York, he was 
honored by the G.O.S. Alumni at a luncheon 
in Hotel Holley Nov. 9 when formal wel- 
come was extended by Samuel A. Baldwin 
in behalf of the School and by some half- 
dozen from among its many distinguished 
graduates in behalf of the Alumni. 


H. Maxwell Ohley 

®@ of Christ Church, Rochester, has been ap- 
pointed to Trinity Church, Buffalo, N.Y.; as 
he is working for his Ph.D. in music in the 
Eastman School he will continue to live in 
Rochester and conduct rehearsals of Christ 
Church’s boychoir. 








with minimum attention. 


for a lifetime. 





THE ORGOBLO 


Flexibility, smooth air power, and quiet operation are the well known 
characteristics of the Spencer Orgoblo. 


But there is a fourth item that is very important in these days — reliability 


It's all steel with wide clearances, low peripheral speeds, extra large 
shafts, and built like a bridge — with all metal, rust-resistant and reinforced 
construction. Keep the Orgoblo well lubricated, and it will serve you well 


THE SPENCER TURBINE COMPAN 
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Walter Rye 


® has been appointed to St. Luke’s Chapel, 
New York; his place as organist for Ernest 
White at St. Mary the Virgin has been 
taken by Edgar B. Hilliar, released from 
army service. 

Schubert Festival 
@ Dr. Albert Riemenschneider’s fourth an- 
nual midyear festival in Baldwin-Wallace 
Conservatory, Berea, Ohio, was devoted to 
three concerts of works by Schubert—songs, 
piano pieces, string quartet, quintet, Sym- 
phonies 4 & 5, Magic Harp Overture, 
“Miriam’s Song of Triumph,’ ‘etc. His 
twelfth annual Bach festival is scheduled for 
April 21, 22, 23. 
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Let's Look Again 
at the church that was so famous musically 
twenty-five years ago in New York City but 
now is no more. It was the Brick Presby- 
terian on lower fifth Avenue where Dr. 
Clarence Dickinson was gaining his present 
great fame as organist. A few years ago 
the congregation moved uptown and this 
building was destroyed, though the organ 
(installed in 1918) was saved and moved 
with but few changes into the new church. 


Dr. H. A. Fricker 

® died Nov. 11, in his sleep, at his home 
in Toronto, Canada. He was born Feb. 12, 
1868, in Canterbury, Eng.; studied music 
with Frederick Bridge, Edwin H. Lemare, 
and others; became a choirboy in Canterbury 
Cathedral in 1877, assistant organist there 
in 1884, city organist for Leeds in 1898, 
conductor of the Leeds Festival in 1904. 
He went to Canada in 1917 and was con- 
ductor of the Mendelssohn Choir and or- 
ganist of Metropolitan Church, Toronto. He 
got his F.R.C.O. in 1888, Mus.Doc. in 1923 
from Toronto University. His retirement 
was told on Nov. 1943 p.269 of T.A.O. 


Dr. Gordon Balch Nevin 

@ died Nov. 15 in New Wilmington, Pa., 
where he had been professor of organ in 
Westminster College for the past dozen 
years. A biographical sketch will be pre- 
sented in later columns. 


Karl H. Wagar 

®@ died Oct. 27, aged 51. He was born in 
Cold Water, Mich., but lived in Lancaster, 
Pa., for the past three decades; he was or- 
ganist of Memorial Presbyterian and Temple 
Shaarai Shomayim. 

‘In Old-Timer's Day' 

© The console photo reproduced elsewhere 
in these pages was in the gallery of Trinity 
Church, New York, from 1846 when the 
organ was built until early in the present 
century when a new console was built. The 
compass seems to be 66-note for two of the 
manuals, 78 for the third, and 54 for the 


fourth. Want to throw out your modern 

: EMP — 
American console and go back to door-knob MEMPHIs TENNESSEE 
days? — 
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Dr. Charles Heinroth 


@ was one of six to be honored by the 
College of the City of New York with ap- 
pointment as Professor Emeritus. Dr. Hein- 
roth joined City College faculty in 1932 as 
head of its music department and recitalist 
on the Great Hall organ. Great Hall, in- 
cidentally, is now being used by the army 
as a study room. 
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S$. CONSTANTINO YON 
organist St. Vincent Ferrer's, New York, who now 
directs the Yon Studios in New York. 


Dom Bedos Art of Organ Building 
@ Further information about this famous 
book comes from Charles F. Googins, 
Library of Congress, Washington, D.C., to 
whom thanks. Our national Library has 
three editions, all in French. The original, 
two volumes, described on T.A.O. October 
p.236, has been “‘sent away with all our 
priceless things for safekeeping during the 
war,” but the Library also has a 1903 folio 
edition, “which is large and possibly has 
drawings,’ and a 1934 edition in three vol- 
umes. There is an inter-library loan plan 
by which certain books from the Library 
of Congress can be sent to libraries in other 
Cities, for inspection by properly interested 
persons; identification of the 1903 edition 
is “ML 555 .A204 Folio 1903’; identifica- 
tion of the 1934 is “ML 555 B41 1934.” 
If anyone wants to attempt an inspection 
of either of these editions he should confer 
with his local library. Mr. Googins re- 
ports no record of the complete encyclopedia 
in the Washington Library and asks for the 
exact title and publisher. We gave it in 
English as Encyclopedia of Arts & Sciences; 
just what it is we do not know, as the 
title pages give no help, not mentioning 
either the work itself or its publishers, but 
the backbone of the two books says ‘Arts 
et Metiers,” and the 12th page of the preface 
to l’Art du Plombier et Fontainier speaks of 
“de l’Academie Royale des Sciences” with 
a Paris date-line. Anybody want to make 
anything of all that? The book says this 
of the organbuilding author: “D. Francois 
Bedos de Celles; Benedictin de la Congrega- 
tion de Saint-Maur, dans |’Abbaye de Saint- 
Denys en France; de l’Academie Royal des 
Sciences de Bordeaur.” 

Lutheran Membership Gains 

©@ Lutheran churches in America release 
some figures and the New York Times says 
the present 5,116,807 total membership 
marks “a new high.” Investment in church 
property went up 1.5%, debts went down 
10%, expenses went up 10%, and contri- 
butions went up 19.24%, or $2,134,484. 
more. Nice? 

The Yon Studios 

@ in Carnegie Hall, New York, have re- 
opened under the direction of Constantino 
Yon to teach organ, piano, voice, Gregorian, 
liturgy, etc. C. E. Le Massena, for many 
years personal representative of Pietro A. 
Yon, continues with the Studios as business 
manager. 
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300th Anniversary Service 
Hollins, Triumphal March 
Wood, Evening on Downs 
Macfarlane, Evening Bells 
Hymn: Ein feste burg 
The Lord’s my Shepherd, Bro.James 
Psalm 150, Franck 
Hymn: St. Anne 
Bach, St. Anne Fugue 

Covenant Presbyterian, Cleveland, Charles 
Allen Rebstock organist, remembered; did 
any other church? What important church 
event happened 300 years ago? King Charles 
I told them they wouldn’t dare do it, but 
none the less the representatives of Bap- 
tist, Congregational, Episcopal, Presby- 
terian, and Reformed churches met July 1, 
1643, in Westminster Abbey to deal jointly 
with “religious freedom and opposition to 
tyranny.” The Westminster Confession was 
one of the chief results. Two principles 
were put into words: “God alone is Lord 
of the conscience’; the Bible is “the only 
infallible rule of faith and practise.’ Cove- 
nant Presbyterian celebrated the event Oct. 
24; have no other churches marked it? 


Substitute Organist Available 
© An organist, in the armed forces, stationed 
indefinitely in New York City, wants sub- 
stitute work. W.C.M., c/o T.A.O. 
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Everybody Always 
@ please use the proper postal district- 
number on all mail and give your own num- 
ber (if your city has adopted the system) 
when writing to others. Address mail to 
us— 
The American Organist, 
Richmond Staten Island 6, 

New York, N. Y. 
This numbering system is a nuisance, of 
course, but it means great economies for the 
postofiice and for the taxpayer too. Please 
cooperate, no matter how much extra work 
it makes for a while——T.A.O. 


Books Wanted 

© Pfc. Edmund A. Rider, 858 Signal Service 
Co., K.A.A.F., Kingman, Ariz., wants the 
following books: Whitworth’s Electric Or- 
gan, Whitworth’s Cinema & Theater Organ, 
Milne’s How to Build a Chamber Organ, 
Milne’s Reed Organ Design & Construction. 


How To Do It 

@ Lauren B. Sykes’ First Christian choir, 
Portland, Ore., will present Alexander 
Schreiner in recital early next year. 


Pietro A. Yon 

@ died Nov. 22 at 6:00 a.m. in the home of 
his wife’s relatives in Long Island where he 
was being cared for. 
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FINE FOR CHRISTMAS GIFTS 


THE WORLD’S FINEST MUSICAL MASTERPIECES IN 
THESE GREAT MUSIC BOOKS FOR ORGANISTS! 























“EFS” No. 11 
ORGAN PIECES 
contains over 50 specially se- 
lected compositions covering the 
entire field of organ music. A 
folio every organist should own. 


ludes, 





“EFS” No. 17 

139 SELECTED 

ORGAN PIECES 
Contents embrace Preludes, Post- 
Chorales, 
torios, etc., plus instructions on 
how to modulate and improvise. 
With Hammond registration. 
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“EFS” No. 27 
ORGAN MUSIC 
Selected by 
Roland Diggle 
Presents a studied and specific 
program for the organist for use 
on small or large organs; includes 

Hammond registration. 
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“EFS” No. 37 
SELECTED 
ORGAN SOLOS 
Contains outstanding organ solos 
selected by Roland Diggle. Ex- 
cellent as recital and concert 
pieces. Hammond _ registration 

included. 


: sek 
AMSEO MUSIC PUBLISHING CLINE OYE 


“EFS” No. 54 
A Master Selection of 
Compositions for Organ 
Just published! Newest E. F. 
collection for organists. Ar- 
rangements equally effective on 
large or small organs and play- 
able by organists of average abil- 
ity. ‘With Hammond registration. 


“EFS” No. 47 
STANDARD 
COMPOSITIONS 
FOR ORGAN 
Another great collection of organ 
solos compiled and edited by 
Roland Diggle. Includes regis- 

tration for the Hammond. 


Each folio contains 192 pages — Price $1.00 Each 
At your music dealer or postpaid direct from 


¢ 1600 BROADWAY + NEW YORK 19,N. Y. 


AMSCO MUSIC PUB. CO. 
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Volume 26 & 


1943 


THE AMERICAN ORGANIST, New York 


Front Covers 

See Organs & Buildings for abbreviations 
Atlantic City Reeds, m145 
Blessed Sacrament, New York, p273 
Cleveland, First Methodist, p169 
Covington, St. John’s, cmp49 
Dom Bedos Case, p217 
Haydenville, Congregational, p1 
St. Bartholomew's, New York, p249 
St. Patrick’s Cathedral, New York, p97 
Wanamaker Philadelphia Console, c121 
Westfield, Second Congregational, p25 
West Point Cadet Chapel, p193 
White, Ernest, Studio Organ, m73 


Frontispieces 
See Organs & Buildings for abbreviations 

‘Beauty, Bauman Lowe, 8 
Bethlehem, Central Moravian, p176 
Bonnet, Joseph, 56 
Elmer, S. Lewis, 200 
Fourniture 4r, Aeolian-Skinner, m152 
Harrison, G. Donald, 226 
St. Bartholomew’s, p256,b282 
St. Mary the Virgin, p105,p128 
Westfield Methodist, p32 
White, Ernest, Studio, m80 


Editorials 


About Words and a Recital, 63 
Agreeing to Disagree, 110 
Excuse It Please, 14 
Freedom—Diapasons—Hymns, 230 
Let's Think It Over, 134 
Organ Architect, 288 

St. Bartholomew’s, 261 

Some Details, 158 

Some Stray Thoughts, 204 
Troubles Double, 182 

Very Tough Sledding, 86 
We Must Take It, 38 


Articles 


Bach Liked French Music, 132 

Dr. Paul de Launay 
Definitive Phrasing, 228 

S. Harrison Lovewell 
Gay Nineties, 38 

Norman H. Taylor 
Prelude to ‘Modernism,’ 108 

Rowland W. Dunham 
Reimenschneider, Dr. Albert, 35 
Words of Wisdom, 283 

Norman H. Taylor 


Historical Reviews 
Britain's Organs in War, 156 

E. Chisholm Thomson 
Fairclough, George H., 180 
Fifty Years Ago, Dr. Blanchard, 235 
Johnson & Son, 181 
Musings of Organbuilder, Mr. Kilgen, 157 
Riesberg, Frederick W., 232 


History 


Aeolian-Skinner Consolidation, 246 
Dom Bedos Art of Organbuilding, 236,299 


Sage Advice 


If there is one enterprise upon earth 
that the quitter should never attempt, 
it 45 advertising. Advertising does 
not jerk—it pulls. It begins gently 
at first, but the pull is steady; and 
it increases day by day and year by 
year until it exerts an irresistible 
power. 








—JOHN WANAMAKER 























Repertoire & Review 

Books, 16,135,150,172,174,279 

Books & Music of 1942, 4 

Cantatas-Oratorios, 6,252 

Christmas, 196,220,252,276 

Church, 5,28,76,100,124,148,172,220,252,276 

Church Collections, 3,5,42 

Church Hymnals, 251 

Church Songs, 28,52 

Easter, 28,52,76 

Foreign, Dr. Diggle, 77,101,173,222 

Key to Publishers, 4 

Organ, 29,53,101,124,149,172,196,222,252, 
278 


Organ Collections, 2,15,17,29,51,74,125,238, 
253,269 

Organ, Dean Dunham, 159,207,232 

Program-Notes, 159,203 

Secular Choral, 76,100,196,278 

Sonatas-Suites, 101,124,149,155,172,222 


Poems 


King of Instruments, 109 
Minnie Mcellrath 


Specials 


Beauty, Bauman Lowe, 8 


American Composers 
Cadman, Charles Wakefield, 265 
Maekelberghe, August, 115 
Snow, Dr. Francis W., 142 
Timmings, Dr. William T., 89 
Titcomb, Everett, 118 
American-Composers Clinic, 65 
On 15 Major Orchestras, 214 
Various Notes, 161,190,214,236,266,293 


ORGAN 


American-Classic Arrives, 105,129,152 
Hon. Emerson Richards 
Back on the Right Road Again, 177 
Ernest White 
Building an Organette, 201 
Richard A. Geiser 
Conductor's Keyboard, Mr. White, 178 
Johnson & Son Organs, 9,33,57 
John Van Varick Elsworth 
Miniature American Classic, 81 
Hon. Emerson Richards 
Only a Picture Remains, 179 
Walter Lindsay 
Organ Architect's Function, 202 
Hon. Emerson Richards 
Organ in— 
Amityville, Methodist, 257 
Bethlehem, Central Moravian, 179 
New York, St. Mary Virgin, 105,129,153 
New York, White Studio, 81 
Rochester, Christ Church, 83 
Rochester, Third Presbyterian, 235 
Worcester, Museum, 59,60,61,87,135 
Eng., Keswick, St. John’s, 227 
Rochester Adds Nave Organ 83 
Donald §. Barrows 
Roosevelt's No. 72, 257 
Jean Pasquet 
Three Little Gems, 227 
Reginald Whitworth 
What the Storm Did, 15 
Gustav F, Dohring 
Worcester Museum Organ, 59 
Joseph Bonnet, 61 
William Self, 87 
Melville Smith, 60,135 
Ernest White, 60 


Accessories, Etc. 
Conductor's Keyboard, 178 
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STOPLISTS FOR T.A.O. 


To secure the maximum important data 
for the permanent record of an organ 
T.A.O. requests: 

. Wind-pressures. 

. Scales, materials, halving-ratio. 

. Mouth-width and cut-up. 

. Composition of mixtures. 

. Derivation of all borrows. 








DY Dow pp = 


. Complete list of accessories. 
And for history's sake: 
7. Date of installation. 
8. Name of organist-consultant. 
9. Author of scales, and finisher. 
10. Details of blower, etc. 

















Points & Viewpoints 
New Organs, 16,40,61,62,89, 137,153,160, 
167, 184, 271 
Organ Must Have, Dr. Blanchard, 37 
Raising Organ-Funds, 263,289 
‘Wings by Wicks,’ 289,291 


Organs by Size 


m—Manuals; e—Echo or other supplementary di- 
vision; v—Voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; top, console 
mechanism controlling tones; p—Pipes. 

2m Tv 7t 7s 351p 15 


im 8v 8r 9s 368p 58 


lm ov or 10s 413p 11 
lm ov or 11s 453p 57 
2m 8v 8r 8s 454p 10 
2m 10v 10r 13s 513p 11 


2m =-—-:10v 10r 12s 543p 34 
2m ov or 19s 592p 160 
2m i12v 12r 13s 617p 9 
2m = i15v 15r 17s 658p 57 
2m = i15v 15r 18s 696p 57 
2m _=«—«i14v 14r 16s 733p 10 
2m 13v 13r 13s 750p 291 
2m = 13v 15r 16s 763p 10 
2m 15v 15r 15s 774p zz] 
2m = 15v 15r 16s 796p 9 
Im 10v 13r 15s 828p 84 
2m ss 16v 16r 19s 864p 257 
2m _=s: 18 24r 18s 1174p 82 
3m = 23v 25r 23s 1286p 227 
3m 20v 22r 28s 1380p 160 
3m =—s 23 338 25s 1674p 61 
2m 27v 31r 29s 1798p 34 
2m = 28v 33r 28s 1889p 33 
3m 0s 31v 36r 32s 1964p 33 
3m = 23v 28r 50s 1974p 62 
3m 39v 45r 39s 2528p 34 
3m 28v 40r 50s 2574p 16 
3m = 43 48r 44s 2692p 235 
4me 57v 64r 78s 4150p 184 
4me 62v 67r 81s 4376p 40 


CHURCH 


Dean Dunham's Editorials: 
For Better Singing, 231 
Joy in Music, 39 

Anthems for Wartime Choirs, 85 

Theodore Schaefer 
Conductor's Keyboard, 178 
Dev. by Ernest White 
Decatur First Baptist, 64 
Paul Swarm 
Dramatizing Mendelssohn’s ‘‘St. Paul,” 11 
Catharine Morgan 
Flags in Church, 206 
U, S. Laws 
Organists Charged with Treason, 259 
By the Clergy 
Prelude to Junior-Choir Work, 131 
Edith E. Sackett 
Sonatas as Service Material, 155 
Dr. Roland Diggle 
That Treason Business, 285 
Dr, Diggle & T.S.B. 
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Programs 

a—Anthem repertoire; c—Complete service; o— 
Organ repertoire; s—Special program. 

Baker, Robert, s20,s136 

Cantatas & Oratorios, 46,66,89,137,141 

Christmas, 209 

Dedication of Service-Flag, 13 

Dett Memorial Service, 290 

Dickinson, Dr. Clarence, c292 

Easter, 42 

Einecke, Dr. C. Harold, c112 

Fortines, Charles W., c92 

General, 20,70,92,112,136,165,187,242,292 

Hymn-Festival on War, 290 

Kemmer, George W., s165 

Kettring, Donald D., a264 

Kinsley, Frederick, c292 

Nativity-Play, Mr. Tutchings, 287,290 

Quartet Anthems, Mr. Baughman, 189 

Rebstock, Charles Allen, c165 

Rubner, Florence, s93 

Schaefer, Theodore, s242 

Shisler, Famee E., s236 

Shure, R. Deane, c137 

Spayde, Luther T., 2189 

Wilcox, Thornton L., c187,c292 


Points & Viewpoints 
Calendar for 1943-4 Liturgical Year, 149 
Choir-Attendance Record, 185 ‘ 
Churches ‘Damaged in England, 244 
Fees for Weddings, 111 
Getting That Job, 114 
How to Improve, Dr. Clokey, 289 
Hymns, Mr. Miller, 289 
Key-Relationships, Mr. Murphree, 181 
Making War Help, Dr. Einecke, 37 
Newspaper Helps, Mr. Parker, 234 
Organ Arrangement, Mr. Finney, 234 
Summer Choirs, Mr. Schaefer, 111 
Using the Hymns, Mr. Baltzer, 163 
Various Notes, 17,46,66,114,185,244,299 





RECITALS 


Broadcasts From Fort Eustis, 205 
Charles F. Boehm 


Programs 
Advance Programs, 18,43,68,91,119,138,164, 
185,213,238,268,296 
Bidwell, Dr; Marshall, Summary, 237 
Biggs, E. Power, Broadcasts, 160 
Boehm, Charles F., Broadcasts, 205 
Crozier, Catharine, 117 
Maitland, Dr. Rollo F., 141 
Musicales, 167 
Past Programs, 19,44,62,67,95,116,138,162, 
186,206,267,294 
Remembering Pearl Harbor, 45 
Spelman, Leslie P., 166 
White, Ernest, 43,268 
Worcester Museum, 62 


Points & Viewpoints 
Bethlehem Bach Choir, 236 
LaBerge-Artist Tours, 295 
Lecture-Recitals for Children, 37 
Making Recital a Success, 114 
Memphis Municipal Recitals, 64 
Plea for Saner Programs, 208 
Recital Raised $528.00, 293 
Recitals for Navy, 44 
Wanamaker Philadelphia Recitals, 190 
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Get Your Share Too 


This magazine is filled with in- 
numerable ideas, covering every 
possible phase of the organ world. 
Some of them are of use to you— 
will make you of greater usefulness 
to vour community. Only you can 
judge which ideas they are or when 
they can be of use. But tf you can- 
not find them again when you want 
them, of what use are they? Why 
not keep a little 3 x 5 card index 
file, one card to each subject, and 
on these cards make note of the 
special items in these pages that 
seem especially applicable to your 
work, so that when you need them, 
you'll know instantly where to find 
them again? 




















COLUMNS 


Army & Navy, 22,44,45,90,113,143,161,188, 
205,212,233,240,270,293 
Corrections, 21,88,142,269,293 
Cover-Plates, 158,236,297 
Events-Forecast, 17,46,66,94,114,269,295 
Fraternal Notes: 
A.G.O., 114,139,140,184,205,213,237 
Labor Unions, 163,186,189,244 
Legal Notes, 17,135,163,182,199,206,244 
Phonograph Recordings, 183,293 
Prizes & Competitions, 52,89,94,118,139,164, 
185,211,291 
Readers’ Wants, 17,71,163,212,236,299 
Summer Courses, 109,133,159,183 
T.A.O. Notes, 135,140,229,266,270 


Critiques 
Akin, Nita, 63 
White, Ernest, 87 
Williams, Dr. David McK., 261 


Points & Viewpoints 
Bethlehem Bach Choir, 236 
Buxtehude, Mr. Gore, 86 
Don’t Be Frightened, Mr. Miller, 88 
Funeral Music, Mr. Clark, 65 
Let’s All Hang On Too, 63 
Meantone Intonation, Mr. Norden, 85 
Music-Compositors, Mr. Lindsay, 183 
Music Helps the Sick, 242 
Music Helps Workers, 271 
Mutterings of G. I. Organist, 233 
Not for Publication, 234 
Orchestra Finances, 186,214 
Organ Pieces I Like: 

Mr. Dunham, 159,232 
Mr. Hilty, 207 
Philosophy of Musicianship, 260 


Pictorially 

See also Organs and Personals 

Berea Brass-Choir’s Tower, b37 
Conductor’s Keyboard, cm179 

Console, Wicks, c221 

Contre-Basse, Aeolian-Skinner, m154 
Direct-Electric Action, Wicks, m21 

Dune Church Wreckage, 15 

Erecting-Room, Wicks, 143 

French Themes Used by Bach, 133 

Grave Pedal Mixture, Aeolian-Skinner, m99 
Keswick, England, 288 

Lumber Mill, Wicks, 115 

Lumber Storage, Wicks, 163 

Nachthorn, Aeolian-Skinner, m3 
Nativity-Play, Mr. Tutchings, 287, 290 
Orgoblo, m19 

Quint, Aeolian-Skinner, m130 

Quintaton, Aeolian-Skinner, m154 
Pipe-Making: Metal, Wicks, 68,211 
Pipe-Metal Making, Wicks, 189 

“St. Paul” Dramatization, 12 
Testing-Chamber, Wicks, 267 
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Tone-Analysis Chart, Dr. Boner, 285 
Tremulant, Aeolian-Skinner, 147 
Tuning-Fork, Deagan, 74 
Violone, Aeolian-Skinner, m27 
Voicing-Room, Wicks, 40 
‘Wings by Wicks,’ 289,291 


Groups 
Decatur First Baptist Choirs, 64 
LaBerge Twins, 231 
Yon Family, 109 


The 
AMERICAN 


Pail T 


Personals 
Abbreviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position change 
or activity, Review or detail of composition or 
product, Special series of programs or repertoire, 
Tour of recitalist, *photo. 
Akin, Nita, *42,c63,t295 
Allen, Dr, Warren D., 1279 
Anderson, C. Wesley, p190 
Andrews, George W., *297 
Bach, a132 
Bailey, Even Howe, 069 
Bainbridge, John L., p21 
Baker, Robert, s20,mp188 
Bakken, Gloria, h139 
Baldwin, Ralph L., 0266 
Baldwin, Ruth, 191 
Barrows, Donald S., 83 
Beach, Theodore, p164 
Beard, Francis, 0186 
Bedos, Dom de Celles, 236,299 
Bergsma, Wm., h118 
Bidwell, Dr. Marshall, m46,*s237,244 
Biggs, E. Power, s68,137,*s160,r183,p185, 
*216,269,293 
Biggs, Richard Keys, *190 
Binder, A. W., 1252 
Bingham, Seth, *71,89 
Birdsong, Lawrence, p212 
Blake, Marvin, p161 
Blodgett, Walter, p291 
Boehm, Charles F., *s205 
Bonnet, Joseph, *56,s62 
Botts, De Witt K., p293 
Brown, Martha T., 089 
Brown, Ray Francis, p271 
Brungardt, A. O., a041 
Bunnell, Lyman, 113 
Burdett, George A., 0114 
Buxtehude, 86 
Buzzi-Peccia, Arturo, 0244 
Cadman, Dr. Charles Wakefield, *b265 
Campbell, Clement, p137 
Candlyn, T. Frederick H., p211,p223,274 
Cassell, Mrs. Irwin, b88 
Cheney, Winslow, 24 
Clark, Remick D., 67 
Clokey, Dr. Joseph W., *162,1222,r269 
Coci, Claire, *18 
Conger, John H. B., 0164 
Corneille, James E., 041 
Courboin, Dr. Charles M., 114,213,p270 
Crozier, Catharine, *s116,*239,t295 
Cushing, Sheldon H., p293 
Davis, Bruce H., p246 
Day, H. Brooks, *188 
Decaux, Abel: M., 0244 
Defauw, Desire, p190 
Demarest, Clifford, *164 
Dett, R. Nathaniel, 0266,*a290 
Devan, S. Arthur, 1172 
Dickinson, Dr. Clarence, *91,1174,c292 
Dieteman, Marien, 162 
Diggle, Dr. Roland, 1253,*293 
Doeing, Eveline, h139 
Dorr, Mrs. Wm. Ripley, 041 
Dunkley, Ferdinand, r16 
Dunn, Thomas B., h270 
Edmundson, Garth, *67 
Einecke, Dr. C. Harold, *112,p113 
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Ellingford, Herbert F., p142 

Elmer, S. Lewis, h139,*200,*b205 

Fairclough, George H., *b180,246 

Farnam, Lynnwood, *236 

Federlein, Gottfried H., *271 

Fesperman, John T., p212 

Fischer, George, *186 

Forlines, Charles W., p163 

Fox, Virgil, 113 

Franck, Cesar, r78 

Fricker, Dr. H. A., p269,0298 

Fry, Dr. Henry S., p137 

Gannett, Kent, 1135 

Gaul, Dr. Harvey B., *68 

Gilley, Donald C., *262 

Goodman, Benny, p291 

Greenfield, Alfred M., p161 

Gronowicz, Antoni, r173 

Gross, Dr. Bethuel, 52,65 

Gutekunst, Natalie, 213,267 

Harrison, G. Donald, *226,246 

Heinroth, Dr. Charles, h298 

Helm, Dr. Everett B., p191 

Hemington, Dr. Francis, 069 

Herbert, Aubrey De Wolfe, 0140 

Hewitt, Dr. Helen, h185 

Hilliar, Edgar B., p298 

Hoerlein, Hans, p184 

Hueneryager, Julia M., 0186 

Husselman, Ray, 161 

Inwright, John C., 0266 

Jacobs, Arthur Leslie, 159,183 

James, Philip, *92 

Jepson, Harry B., *166 

Johe, Edward H., p66 

Johnson, Claude E., 089 

Johnson, Wm. A., b58,*b181 

Johnson, Wm. H., 59,*b181 

Johnston, Edward F., *244 

Jones, Ifor, p185 

Jordan, Dr. Frank B., h184 

Karg-Elert, Sigfrid, 174 

Kemmer, George W., s165 

Kettring, Donald D., s264 

Kilgen, Alfred G., 157 

Kramer, A. Walter, *191 

Kreckel, Philip G., *r46 

Krenek, Ernest, 1149 

LaBerge, B. E. & P. R., n137,*231 

LaBerge, Bernard R., 295 

Lang, Viola, p113 

Leinsdorf, Erich, p191 

Loptanikoff, Nicolai, h139 

Macfarlane, Dr. Will C., *210 

Maekelberghe, August, *ab115,r124,204 

Maitland, Dr. Rollo F., s141,*266 

“Mana-Zucca,’ b88 

Martin, Miles I’A., r62 

Mason, Alfred T., bo164 

Mathewson, Mary Ann, m185 

McAmis, Hugh, 139 

McGuire, Felix, *209,m211 

McKinley, Dr. Carl, #212 

Means, Claude, 240 

Meyers, Emerson, h164 

Mitchell, W. D., *263,289 

Morgan, Catharine, *278,h294 

Morse, George R. W., n89 

Naylor, Marcus, bo69 

Nevin, Dr. Gordon Balch,*93,h137,r173, 
0298 

Nies-Berger, Edouard, p271 

Nilson, Birger H., p212 

Noble, Dr. T. Tertius, p139,r277 

Ohley, H. Maxwell, p297 

Paderewski, Ignace, 173 

Parker, Horatio, r6 

Parker, Newell, 90 

Poister, Arthur, p246 

Porter, Hugh, 135,*241,t295 

Porter, Quincy, h293 

Purvis, Richard I., p143,p214 

Quimby, Arthur W., *235 

Rachmaninoff, Sergei, 89,0114 

Radley, Thomas, 069 

Read, Edward M., *140 

Redic, Cora Conn, 267 

Richards, Hon. Emerson, 288 
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Richards, G. Darlington, h270 
Riemenschneider, Dr. Albert, 115,*ab35,r48 
Riesberg, Frederick W., *ab232 
Rodgers, Lt. John I., p143,*p240 
Rodzinski, Arthur, p41 
Roosevelt, h257 

Rossini, Fr. Carlo, r5 

Rossman, Floy Adele, 1279 
Rye, Walter, p298 

Sackett, Edith E., 77 

St. Clair, Floyd J., *022 
Schlorff, Dr. Paul, 022 
Schminke, Dr. Oscar E., *268 
Schreiner, Alexander, *243,t295 
Schuman, Wm. H., h139 
Schweiger, Hertha, 1253 

Shisler, Famee E., s236 
Shure, R. Deane, *94 

Simonds, Bruce, *138 

Smith, Melville, p143 

Smith, R. A. L., p113 

Snow, Dr. Francis W., *ab142 
Sowerby, Dr. Leo, *90,h139 
Spayde, Luther T., s189 
Spelman, Leslie P., s166 
Spencer, Fanny, 0114 

Stoessel, Albert, 0140 

Strange, Michael, *245,t295 
Swarm, Paul, 64,p90 

Swinnen, Firmin, *242 

Sykes, Lauren B., *62,p90,p212,p246 
Taylor, Deems, h139 








273-D. 






249-N. 





193-S. 217-0. 


Timmings, Dr. Wm. T., *b89,p161 
Titcomb, Everett, *ab118 
Titcomb, Louise C., p142 
Tutchings, Everett, 287,290 
Vause, George, p267 

Verrilli, Norma, 91 

Vigeland, Hans, m113 

Voight, Ernest R., 0114 
Wagar, Karl H., 0298 
Walker, J. Harrison, p90,p291 
Wallenstein, Alfred, p213 
Walpole, Hugh, 227 

Watkins, T. Cole, p240 


. Webber, Thomas H., 37,64 


Weeks, James R., p95 

Weinrich, Carl, *13,14,p89,*248,t295 

Welliver, Harry B., p143 

Wheelwright, D. Sterling, p214 

White, Clifford, 0140 

White, Ernest, 27,38,s43,73,80,81,c87,*155, 
262,s268 

Whiteman, Paul, p138 

Willan, Dr. Healey, *214 

Williams Dr. David McK., 1137,c261 

Williamson, Dr. John Finley, 99,122 

Woodman, Dr. R. Huntington, *205,*294 

Woodworth, G. Wallace, p165 

Woore, Helen V., 163 

Yon, Lina, *109,0113 

Yon, Pietro A., *109,113,*167,270,0299 

Yon, S. Constantino, *299 

Zuckermann, Minna, b88 


Organs & Buildings Housing Them 


Article; Building photo; Console gheter Digest or detail of stoplist; History of old organ; m—phofto o 


mechanism, pipework, or detail; 


hoto of case or auditorium interior; Stoplist. 


Calif, Los Angeles... .St. John’s Episcopal, p286 
San Luis Obispo... St. Stephen’s, Whassler & Genung, s291 
D.C., Washington. ... Foundry Methodist, Moller, p122 


Ky., Covington....... St. John’s, Holtkamp, cp49 

Mass., Amhurst....... Second Congregational, Howard, s10 
Belchertown........ Congregational, Steere & Turner, s11 
Belchertown........ Methodist Church, c10,s11 
Chesterfield........ Congregational, Johnson, ps10 
Ccopee. .. . sees First Congregational, Johnson, s57,p58 
Haydenville........ Congregational, Johnson, p1,s10,c11 
Montague.......... Congregational, Johnson, s58 
North Hadley...... Second Congregational, Johnson. s57 
Westfield.......... Central Baptist, Johnson, s34 
Westfield.......... First Congregational, Johnson, ps34 
woh Ls ee Masonic — Johnson, cps34 
Westie... .0.55<4 Methodist, Johnson, p32,s33 
Westfield.......... Second Congregational, Johnson, p25,s33 
West Springfield... White Church, Johnson, s57 
Worcester......... Museum of Art, Aeolian-Skinner, c56,amps59,a135 
Worcester......... Wesley Methodist, Aeolian-Skinner, c262 

N.J., Atlantic City... Convention Hall, Midmer-Losh, m145,d158 
War Eawh......... W. D. Mitchell Residence, Estey, c263 
Maplewood........ Morrow Memorial, Moller, s62 


New Brunswick. ... First Reformed, Moller, s16 
N.Y., Amityville... .. First Methodist, Roosevelt, achps257 


f 
(See also Pictorially.) 





S.C., Columbia...... 
Wash., Seattle...... 


Johnstown......... St. John’s, Odell, s9 ’ 
Johnstown......... United Presbyterian, Hook & Hastings, s9 
New York......... Blessed Sacrament, Estey, p273 
New York......... Brick Presbyterian, b298 
New York......... St. Bartholomew’s, Aeolian-Skinner, p249,p256,b282 
DCW NAIK. 2.356 onsale St. Mary’s, Aeolian-Skinner, abdp105,acdm128,adm152,acm177 
New York. .......4 St. Patrick’s Cathedral, Kilgen, p97 
New York......... Trinity Church, ch284,298 
New York........ Ernest White Studio, Aeolian-Skinner, m73,m80,as81 
Rochester.......... Brick Presbyterian, Moller, s40 
Rochester.......... Christ Church, Buhl, adms83 
Rochester.......... Third Presbyterian, Johnson, ahs235 
Southampton....... Dune Church, Hillgreen-Lane, adps15 
West Point........ Cadet Chapel, Moller, p193 

Ohio, Berea......... Baldwin-Wallace, b37 
Cleveland.......... First Methodist, Casavant, p169,s184 
Cleveland.......... St. Philomena’s, Holtkamp, p234 

Pa., Bethlehem....... Central Moravian, Geib & Son, p176,a179 
Gettysburg......... Lutheran Seminary, Moller, s160 
Greensburgh....... First Presbyterian, p246 
Philadelphia....... Wanamaker Store, c121 
Pittsburgh......... Carnegie Music Hall, Aeolian-Skinner, p238 


St. Peter's, Kilgen, s160 
R. A. Geiser Residence, Mr. Gefser, acm201,m240 


Eng. Keswitk.......:.... St. John’s, Harrison & Harrison, abhs227 


Mexico, Mexico City. 


.Cathedral, b259 
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(*See advertisement elsewhere in this issue.) 


—_ Nita, Mus.Doc. 

1702 ees HLT Ave., Wichita Falls, Texas 
BAKER, Robert 
BAKER, Walter 

First Baptist, I7th & Sansom, Philadelphia 3. 
BIDWELL, Marshall, Mus,Doc.* 
BIGGS, E. Power 

53 ‘Highland ‘tt Cambridge, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G.* 
—“- % Joseph 

Park Ave., Apt.6B, New York 28, N.Y. 

CALLAWAY. Paul (in armed force s) 

Washington Cathedral, Washington 16, D. C. 
CHENEY, Winslow 

1425 "Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 

Miami University, Oxford, Ohio. 

Ccocl, 


Cla 
119 Wart 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus. Doc., F.A.G.O. 
Meredith College, Raleigh, CNG: 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N. Y. 
DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
St. Charles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, "The Buoyant Voice"; 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
GIGENSCHIFNK Dr. Edwa 
Kimball Hall, Ghicage 4. Hl. 
EINECKE, C. Harold, Mus.Doc.* 


ELLSASSER, Richard 
14236 Cedarwood Ave., Lakewood, Cleveland, O. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
8—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ seeopnd use of any 
Rank of pipes (Percussion excluded). 





P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment hce—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—aAntiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
— Pedal s—spotted metal 
R—GregoRian s—stopped 
8—Swell sb—stopped bass 
T—Trombone ss—single stroke 
U—RUeckpositiv t—tapered to 
V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wo 
c—cylinders wm—wood & met. 
cc—cres. chamber z—zine 
d—double "—-wind pressure 
f—flat "—diam. of pipe 


fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c‘ is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. COC-8’. C-4. cl-2'. ¢3-1’. 
c-6", ct3”, 























ELMORE, Robert 
| ‘alnut Ave., a Penna. 

FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 

FINK, Harold* 

FINNEY, Charles H.* 

FORLINES, Charles W.* 

FOX, Virgil (in armed forces) 

1316 Park Ave., Baltimore, Md. 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y. 

GOLDSWORTHY, Wm. A.* 

234 East IIth St., New York 3, N.Y. 

GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 26, New York. 

HOLLISTER, Horace M.* 

HUBER, Harry H., M.Mus.* 

JORDAN, Frank 8., M.Mus.* 

KETTRING, Donald D., M.S.M. 

Westminster Presbyterian Church, Lincoln, Neb. 

KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 

LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 

LOCKWOOD, Charlotte 
Sunnybrook Road, Basking aa N.J. 

LOUD, John Hermann, F.A.G.O 
Recitals, Instruction; 

Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass 

MACFARLANE, Gilbert 
Trinity Church, Watertown, New York. 

MAEKELBERGHE, August* 

MARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 
Residence: 319 Peoria St., Lincoln, i. 

MURPHREE, Claude L., F.A. 6.0.* 


OHLEY, H. Maxwell 


c/o. Eastman School of Music, Rochester 4, N.Y. 


ARKER, Fred H.* 
POISTER, Arthur 

Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh 

99 Claremont Ave., New York 27, N.Y. 

RICHARDS, G. Darlington* 
RIEMENSCHNEIDER, Albert, Mus.Doc.* 
SCHAEFER, Theodore* 
a ig Alexander 

283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* og armed forces) 
SCOTT, George Larkham* 
SIMON, Ernest Arthur* 
SMITH, Melville* 
SYDNOR, James R.* 
SYKES, Lauren B.* (in armed forces) 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER, Thomas H., Jr.* 
WEINPICH, Carl 

120 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry, Mus.M.* fin armed forces) 
WHITE, Ernest 

145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL. 

12 West 12th St., New York II, N.Y. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Broadway & 120th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 

Princeton, N. J. 











PUBLISHERS 


AMSCO MUSIC PUB. CO. 
1600: Broadway, New York 19, N.Y. 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston 16, Mass 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N.Y. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York 19, N.Y. 
GRAY The H. W. Grav Co. 

159 East 48th St., New York 17, N.Y. 
LITURGICAL MUSIC PRESS INC. 

68 West I25th St., New York 27, N. Y. 
er Edward B. Marks Music Corp. 

Bldg., Radio City, New York 20. 

woop, Aine B. F. Wood Music Co. 

88 St. Stephen St., Boston 15, Mass 











VEST M™MENT S§8 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 
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B U IL DER S 


AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
WICKS ORGAN CO. 

Highland, Illinois. 
ASSOCIATED Organbuilders of America 

1404 Jesup Ave., New York 52, N. Y. 














AR CHIT ECTS 








BARNES, William H., Mus.Doc. 

1112 S. Wabash Ave., Chicago 5, Ill. 
MONTAGUE, Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J. 








CUSTODIANS 








DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New —_ N. Y. Ashland 4-2348 
MOHR. Louis F. Mohr & C 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed; etc. 

1442 Gillespie Ave., New York. WEst. 7-3944. 





EQ@UIPMENT 








Blowers, see Spencer-TurbIne 
DEAGAN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicago 13, Ill. 
Electric-Action, see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, enna. 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
Action parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., 8/owers 
Hartford, Conn. 





T.A.0. DIRECTORY 








AMERICAN ORGANIST, THE 

Richmond peaten Island 6, New York, N.Y. 
BARNES, Dr. Wm. 

1112 S. Wabash” Ave., Chicago 5, Ill. 
DIGGIE. Dr Rolard 

260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island 6, New York, N.Y. 








CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 


















































NN 


You don’t get more business 
when you don’t even iry 


=e 











| The finest organs in America have been built and are 
to be built by organ builders who regularly advertise in T.A.O. 
—check them over in your own mind and see that it’s true. 

| The finest new organ literature by American composers 
is being published or has been published by publishers whose 
advertisements are appearing in T.A.O.—check that too. 

| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

| The finest conservatories in America for organists are 
using the advertising pages of T.A.O. Look for yourself. 

| A flattering number of America’s finest libraries have long 
been T.A.O. subscribers—because T.A.O. is devoted to organ- 
world achievement, not gossip. Want to reach those interested 
more in the organ-world than in seeing their own names in print? 


Is your product right? 


We can’t get increased business when we show no interest in getting 
it, and we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten on a wish-bone; it must be worked for, and earned. 
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cAdvertise to the Influential 





THE AMERICAN ORGANIST, New York, N. Y. 








